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are glad to perceive that a disposition to make 
ts in painting and sculpture part and parcel of 
oration of houses, is beginning to manifest 
mong our more wealthy countrymen ; and, we 
ulate the artists upon this unexpected and 
favourable opening for the exercise of their 

It is far from a new application of these 

but we hail it as a revival of a taste, most be- 

1 in its effect upon design, which prevailed 

y and France long ago, and obtained, at one 

i, to no small extent in England ; as may still 
Been in aner of the fine old houses in and about 
on, as well as in other parts of the country. It 
Some advantages over the usual way of admitting 
Bres into houses, viz. hanging them in heavy 
carved frames on walls, where, from their hav- 

Bo connexion in design or character with other 
@iyects, they too ofien look like intruders, placed 
Mere they are, not because they best suit the situa- 
but, because the situation happens to be vacant ; 


. nt y are cs aap or, at other times, are fixed 


Mast a ground or coloured paper which entirely 
ys the intended effect ; so that neither the work, 
rchaser, nor the artist have justice dene to 
Now, this need seldom be the case when the 
nance, be it in painting or sculpture, is to be 
Rapted to its place ; for, before filling his panel, or 
}, or niche, or wherever his work is to be seen, the 
Mist has the opportunity of judging of the capability 
le stage on which his taleats are to be called into 

ay, and may thus be saved the risk and anxiety of 
iorkinz for haphazard lights, or perhaps no light at 
, Another advantage which is offered by this ap- 
ion of either painting or sculpture is, that a 
Set, in various parts and of extensive action, may 

@ €hosen for illustration, and completed in a series, 
Fat any rate, such general character of design may 
preserved, even in works by different artists, that 

i popeane whole may be produced. 

e last three or four years have 

yed some of the productions to be appropriated 
way to which we have adverted ; and we have 

ed with great pleasure the agreeable effect pro- 

by them on the public mind, as well as the sa. 
ietion expressed by their possessors when the 

is have been placed in their destined situations ; 
how that some of our most distinguished artists 

@ even now occupied on designs to be so applied, 

e have litile 5 nar that, when it is found that 
ighest talent may be enlisted for this object, a 
for such decoration will be generated which will 

to its extensive adoption, and that thus, the 

neotal in the drawing-rooms and salons of the 
will no longer be Jeft exclusively to upholster- 
por “* decorateurs,” as the gentlemen of silk cur- 
and bell-ropes affectedly designate themselves, 

re is, we venture to think, an obvious improve~ 





ment in, general taste in this country ; not, perhaps, 
in those objects which are considered by some as 
exclusively belonging to taste; namely, the Fine Arts ; 
but in many and most of the circumstances of social 
life and. feeling, on which the comfort, and well- 
being, ac order of the community depend — so to 
speak—tven:; is less drinking among gentlemen ; less 
swearing aud rioting ; society sets itself against gross 
habits, and we fearlessly defy the greatest stickler 
for the past, and grumbler against the present, to dis- 
prove, or to contradict us, when we assert the superi- 
ority of the general character of table conversation— 
ladies present or absent—to what many may, if they 
will, remember it. There is less time and money 
spent, and certainly less pleasure taken in certain 
amusements, in which our most ted and res- 
pectable ancestors delighted ; while at the same 
time, there is no falling off in zeal and courage in the 
noble sports of the field, and the manly occupations 
of the true English gentleman. This improvement 
is observable too in the manner and conduct of the 
inferior classes. There was atime, and that not 
very long ago, when it was dangerous to admit those 
orders into any place of elegant amusement or en- 
tertainment; but now they are safely permitted to 
wander through gardens, museums, and exhibitions 
of works of art, and how seldom does any cause arise 
to regret having given them this privilege. It isa 
well-known fact, that on one day, a Whit-Monday, 
above 20,000 persons, of whom a very large propor- 
tion was of quite the working classes, visited the 
antiquities and other objects of curiosity in the Bri- 
tish Museum, and that not the slightest injury was 
done — a circumstance which speaks strongly in 
favour of the more orderly habits of the people, and 
arises, we should say, obviously, out of an improved 
state of feeling, or “ taste.” Occasionally the innate 
love of mischief, the English passion for touching, 
will be exhibited, and flowers will be icked, or 
statues smeared with finger-marks, — tendencies, be 
it remembered, not exclusively plebeian—but, atany 
rate, that is now become an exception, which was 
formerly a rule. We have only thus generally 
alluded to a subject which might easily be enlarged 
upon, were it necessary to do 30; but enough has 
been said to support the general position, that within 
a few years there has been a sensible approach to an 
improved style of feeling and acting, to be understood 
and expressed by the word “ taste”—and sufficient 
to account foz the hope which we confess we enter- 
tain, that, earried into the arts of design, it may in- 
duce a liking for, and interest in, more elevated 
objects than have of late engaged public attention. 
We haye thus far dwelt with pleasure on what 
may be considered a bright and cheering side of the 
picture, but we mustadvert briefly to a less agreeable 
topic—-end we do it much more in “ sorrow than in 
‘‘anger.” The very limited feeling there is for art of a 
high quality among all classes in England, even 
those, generally speaking, whose position and edu- 
cation should raise the mind to desire the best and 


the highest, as their means afford the opportunity for 
the gratification of an enlightened taste, is a source 
of serious regret. Our complaint is, not that there 
is no patronage — far from it—in many walks of art 
it is liberal; but we do lament that, with very few 
exceptions, every class of design is preferred to that 
which requires greater knowledge and finer genius in 
the artist, and is calculated to “‘ stir thought” in the 
spectator. It is not the fault of the artists, that the 
roductions in this class are “‘ few and far between ;" 
ut of those whose appreciation of them should 
induce their more frequent appearance ; for we argue, 
that if the artists do well that which is called for, 
we have a right to assume they are equal to meeting 
any other demand that may be made upon them, if 
they have the same stimulus to exertion, —_ 
ome om artists cramer in subjects ve 
employ their thought and time upon t Will 
any one me to say, that the country which gave 
birth to Flaxman and NARS rtd rN 
great, and powerful, that such men are best known 
through the booksellers !)—and that still possesses 
talent of the very highest order, is incapable of pro- 
ducin hiatosical painters and sculptors? Isit their 
own demerit, or want of patronage and protection, 
that is wasting Hilton, and driving Howard, Eastlake, 
Etty, and others to portrait painting? We will 
not pursue further this painful part of the subject, 
but turn with hope to what looks like a gleam of sun- 
shine in the horizon of art, viz. the employment of 
painting and sculpture as legitimate and a riate 
enrichment in domestic architecture. We may yet 
see the elegant, though smaller house of the mer- 
chant, the lawyer, or the litterato with storied wails 
and panels from Shakspeare, Milton, Tasso, or 
Ariosto, and the mansions and palaces of ‘the more 
noble and the wealthy, sparkling with pictured or 
sculptured poetry, or the proud histories and achieve- 
ments of the Howards and Percys—instead of being 
merely covered up with Chinese papers and blank 
distempering. — We feel sure the artists will strain 
every nerve to meet with corresponding zeal, and let 
us add, liberality, the encouragement this prospect 
holds out. To the rich, and well-dis towards 
art, we say, if you really take pleasure in such 
objects, spare for them from what may be, and often 
is, expended Jess worthily and less usefully, and 
remember that Raphael, Titian, Paolo Veronese, 
Parmegiano, Correggio, Rubens, and most of the 
brightest luminaries in art, were panel and ceiling 
painters! Do not let it be thought either, that 
statues and reliefs are only fit ornaments for squares 
and churches, but let your own artists feel that they 
may be called upon to illustrate your and your 
ancestors’ deeds of fame, and to decorate your halls, 
staircases, and saloons, with art elevated and enno- 
bled by the objects upon which it is exercised: and 
thus, by your energy and example assist in la 
a sure foundation for a school of design that will do 





honour to yourselves, your artists, and your country. 
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THE NELSON TESTIMONIAL, 





Some modern writers have fallen into the error of 
believing that wholesale abuse is criticism ; and 
finding they themselves are capable of the former, 
—nay, that the power of lavishing it is that which 
they super-eminently possess, —iiave persuaded 
themselves they are critics of the first order, and 
are alone capable of leading public opinion, and 
ronouncing a judgment upon rising merit. They 
— that by condemning alike the good, the mid- 
dling, and the bad, or, at best, looking on with a 
** pooh, pooh” air of contempt, they exhibit their 
own highly cultivated taste, and their own refined 
notions of art,—and perhaps believe, in their ignor- 
ance, they are thus advancing its cause and serving 
society. This is a great and dangerous mistake. 
Genius and a nervously sensitive temperament are 
usually, perbaps necessarily, co-existent ; and upon 
this constitution of mind unmerited censure, or 
chilling neglect of well-meant, even if not success- 
ful exertions, produces effects most disastrous to the 
individual, and injurious to the community at large. 
The tone assumed by the greater number of our 
contemporaries, of the periodical press, in speak- 
ing of the exhibition of the numerous designs for 
the Nelson monument,—the unmitigated censure 
which has been bestowed upon them en masse 
(a hundred and fifty in number, be it remem- 
bered), seems to us to have proceeded for the 
most part from the feeling to which we have al- 
luded, and is certainly to be deprecated by every 
lover of art or of justice. It has been asserted that 
they do not exhibit a single spark of genius ; that 
none of the candidates have displayed even common 
talent, or common sense, and that the whole collec- 
tion is a disgrace to the artistical skill of the country, 
and an impeachment of her advance intaste. Now, 
to say that we unequivocally deny this statement 
would hardly further any end, because every intelli- 
gent man who examines the designs, will immedi- 
ately discover for himself its inaccuracy and un- 
truth. We will, however, go farther, and say, not- 
withstanding there are some of very indifferent cha- 
racter, and two or three which are mere imperti- 
nencies, that the designs exhibit abundant proofs 
of genius and taient; that nearly all of them have 
some one meritorious characteristic, and that, so far 
from any surprise arising in our minds, that the col- 
lection was not more satisfactory than it is, the 
wonder was that so many men of talent, notwith- 
standing the present defective management of public 
competition, and the entire want of confidence therein 
which prevails, should have given up their time and 
attention to the preparation of designs. We cry 
shame upon those who would reward their efforts 
with calumny, in order to disguise ignorance or 
advance some particular end. On looking round a 
collection of this description, an observer is not at 
first sight made aware of the amount of time, anxiety, 
and money which each design has cost its author, 
and cannot, therefore, fully see of what importance 
the proper conduct of such competition is to the 
fessor. We will venture to estimate the averaged 
cost of each set of designs in the present exhibition, 
that is, supposing they had been made by their 
authors for other individuals in the ordinary course 
of practice, at fifty guineas (many of the models pro- 
bably cost above a hundred and fifty), and this would 
afford a grosé sum of 7500 guineas!!! spent by the 
individuals who have entered upon this undertaking. 
We mention this en passant, merely to show how 
much is risked by artists in all similar cases, but 
shail leave for some future opportunity the con- 
sideration of proper means for regulating public com- 
petitions. Enough has perhaps been said to lead 
to the feeling, that if, under the present system of 
mismanagement, so much talent may be called forth, 
as on this occasion has beea—under proper ar- 
rangements results would be attained that would 
place the character of England, for taste and ar- 
Ay) >) ee even much higher than it now stands. 
. ision of the committee in the present case 
is agzlatyly not calculated to remove existing impres- 
D D quiet the just clamour which prevails 
tion in the mode of conducting compe- 














titions ; indeed, the current story of the off-hand 
manner in which the chosen drawing was deter- 
mined on solely by one noble member of the com- 
mittee, is sufficient, if true, to bring matters to a 
speedy issue. With this latter circumstance, how- 
ever, we will not meddle. The committee offered a 
premium for the best design for a monument to our 
great naval commander, and they have awarded it 
to Mr Railton, for that which, properly speaking, 
is no design at all, being an absolute and mere copy 
of a Corinthian column ; beautifully drawn, itis true, 
and farther adorned with figures and landscapes, by 
an artist whom it would not be difficult to name ; 
but still, without the slightest pretensions as a com- 
position, ‘They induced architects and sculptors to 
relinquish their ordinary avocations long and steadily, 
and to exert their minds in conceiving and carrying 
out new combinations or groups, and they have se- 
lected that which never cost its author an hour's 
thought, and which might have been communicated 
in writing by reference only. Description was un- 
necessary, for it does not present a single accessory 
or accompaniment, but is simply and solely, as we 
have said, a Corinthian column. Truly mortifying 
and disheartening must it be to those artists who 
have transmitted to the committee the result of much 
reflection and industry, to find their works passed 
carelessly by, and the chief reward given to an indi- 
vidual who merely suggests that one more detached 
column shall be raised in addition to the score 
which, in one capital or another, already exist ; and 
that, too, a column which displays much less com- 
position than that of Trajan, at Rome (because it 
can boast of none), and is much less adapted to the 
purpose than Wren’s column on Fish-street hill, 
(because of its slightness.) There are in the col- 
lection at least half a dozen other columns, which 
are more entitled to be rewarded as designs than 
the chosen one. That by Mr H. Case (No. 80 
in the list), is infinitely preferable, insomuch as 
the arrangement of the pedestal, and the acces- 
sories around it, which serve to give importance and 
stability of appearance to the column, display a great 
deal of fancy, and indicate some degree of reflection 
on the partof the author. The same may be said 
of No. 98, and of No. 101, marked ‘‘ Aide toi le Ciel 
aidera :”” of an Athenian column, by Mr Nelson ; 
and of a yroup of Egyptian columns, by Mr S. 
Smirke. The bestowal of a prize on Mr Bailey, for 
model No, 10 (a finely-executed mythological group, 
around a rock whereon stands Nelson, at the foot of 
an obelisk), was well merited, and is the only portion 
of the proceedings which the public voice has con- 
firmed. In execution this model is very beautiful, 
more so, indeed, than in design, although in this 
respect, too, it is worthy of the sculptor’s good 
name. Model No. 37, by Messrs Fowler and 
Sievier, to which the third premium was given, dis- 
plays some cleverness, especially in the treatment of 
the rostrated pedestal, but is greatly deficient in dig- 
nity, and may not be compared with some others in 
the room. ‘To enter at this late period upon a de- 
scription of the several designs would be supereroga- 
tory, and we shall therefore restrict ourselves to the 
expressions of some opinions, and a brief mention 
of the specialities of one or two designs. No. 8 
model, by W. IT’. Woodington, is an admirable 
performance, classically severe and dignified, and 
withal so charmingly arranged, that the mind re- 
turns to it with increased pleasure, after the contem- 
plation of more ornate works. The extension of 
the pedestal on the four sides to receive recumbent 
figures, typical of Nelson’s chief victories, is a novel 
expedient, and gives breadth and firmness to the 
base, and beauty to the outline of the whole. Nos. 
1 and 31, by Patrick Park, are the embodiments of 
conceptions which, if the artist were competent to 
carry them out, as he may be for what we know to 
the contrary, would confer celebrity upon a country. 
They are attempts to illustrate by groups, the ab- 
Stract principles to be deduced from Nelson’s actions, 
and they display, with some faults easily to be ac- 
counted for in such works, great genius and powers 
of thought. If their author be a young man, and 
persevere in the course he has chosen, we will venture 
to promise him an honourable career. Itis for conce 

tons such as these—conceptions which require months 








—————— 
of entire devotion, that rewards may be adya. 


tageously given, even although circumstances mi 
render the execution of such works inexpedi 
No. 5, by Pitts, is a boldly arranged group, desery. 
ing of applause, although wanting in fitness and ey. 
ression of purpose. No. 35 (E.G. Papworth), e. 
Fibits much poetical feeling, and is altogether a cleve; 
production. If, however, the rock on which thy 
column stands were not wholly perforated, and th 
sculptured decorations on the face of the column ha 
a more classical character, the effect would be im. 
proved. No. 38, by Westmacott and Nixon, ha 
several points of excellence, as indeed have man 
which we cannot evenname. Mr Bellamy’s desigr, 
No. 40, displays much good taste. No. 34, 


Wetten, a Corinthian building on a raised platform, — 


open at the sides and surmounted by a dome (th 
approach to it being by flights of steps), is a clever 
design, but is too colossal for the intended site, M 
Goldicatt’s design, No. 30, in which the hero is 
placed upon a gigantic granite globe supported » 
sculptured figures, has much originality, and com 
tains a suggestion which is worthy of consideration, 
It is, that as the ground in Trafalgar square s| 
from the National Gallery to the statue of K 
Charles 16 feet, it should be lowered next the build. 
ing, and a terrace formed round three sides of th 
space, by which a great increase of perspective elt 
vation would be given to the Gallery and surround. 
ing buildings. Messrs Britton and Hoskings’ desin 
for ‘rendering the monument a naval museum ani 
library (No. 82), Mr Donaldson’s suggestion fe 
combining the Nelson and the Wellington testime 
nial (No. 20), and Mr Rennie’s desire to fet 
from Egypt the obelisk known as Cleopatra’s Needk, 


and which belongs to us (model No. 14), all deser - 


mention. Mr Britton’s drawings present a pile ¢ 
pointed architecture, beautiful per se, but hardly 
adapted to the situation. 


The determination of the Committee to openi— 


fresh competition of the artists will afford us an op 
portunity of recurring to the subject. 





THE ROYAL EXCHANGE. 





Ir has been stated, but not officially, that th. 


Committee have determined on throwing open th 
designs for the new building for universal compet 
tion. Unfortunately, public competition is nor 
nearly synonymous with juggling ; and it therefor 
behoves the committee so to act in this matter as ® 
inspire the profession with a full feeling of coni- 
dence in their intentions, as, otherwise, architects wht 
are competent to deal with works of this class, asl 
who, let whatever be said to the contrary, are us 
ally to be found amongst those who enjoy the larget 
share of public favour, and are most fully employet 
will not give up, on a remote speculation, the tim 
and application required to perfect a design of thi 
description. Indeed this may occur, let the arrangt 
ments be as good as they may (witness the cased 
the “Nelson Testimonial”), and is one argumet! 
against the advisability, in all instances, of the coum 
which has been pursued. 

_ Public competitions, however, are of the greates 
importance to unaided talent ; they serve too as stroy 
inducements for exertion to the young professor, aK 
lead to the acquirement of much knowledge; # 
that, even should two-thirds of the designs prov 
unworthy of examination, provided the man of talet 
is certain of the capability and probity of his judges 
and is not deterred from the arena, good rather that 
harm must be effected by them. In the present 
stance, let it be thoroughly understood, amongst the 
other conditions, that every design, the estim 
cost of which shall exceed the sum stipulated, whi 
ever that may be, shall be deemed ineligible ; th 
an exhibition of the drawings shall be made previ 
to the decision of the judges; that the names of th 
individuals to whom the selection will be ent 
shall be publicly known ; and that the author of # 
chosen plan will be appointed to superintend ‘ 
execution of it, if found competent to the unde 
—and we have no doubt a series of such designs 
be sent in as will be an honour to England and # 
evidence of her advance in art. 





, 
a4 


Ey 


Soe, 


shies Saad 


, 


te 


SE ERTL DS SNM eal ARTI REMC ANI Er Spe 


ote 


ELE SBE LNT a EG ae 
~~ Soe th ed Aiea’ OM eel ros 


pee 

















ae t= = 2s & = FF * 


—-T SRA Pe Te ew TT A Pose Se Prt eae ela err eS 


BRERA PT ARSE Wea ea TET 


a2.F 


a 


BEBE RERERTES SER SRS e& RRA 

























) 1839.) 


THE ART-UNION. 





_19 





= 








| VISITS TO PRIVATE GALLERIES. 





/ {Uwner this head, we propose to describe the private 
“Galleries of the Metropolis and elsewhere ; to sup- 
ly our readers with accounts of the treasures they 
pntain, and to stimulate, as far as possible, indivi- 
gals of wealth and influence to imitate the exam- 
és set them by gentlemen who have expended 
rge fortunes in the encouragement of British art.] 


— 


THE MANSION OF ROBERT VERNON, ESQ., 
IN PALL MALL. 


' Mr Vernoy’s collection of works by British 
|) masters is, beyond comparison, the richest and most 
“extensive in the kingdom. It contains several hun- 

@red paintings — and, among them, there is not 
; one of an inferior character, or (although several 
} Were purchased before the artists achieved fame) 
' One by a painter whose talents are only mediocre. 
) Wealth would have been of small avail if unaided by 
taste and judgment ; and happily therich and generous 
Beis possesses both in an eminent degree. In- 








d, so fully are they estimated, that the fact of his 
) Plecting a picture out of an exhibition goes far to 
a the reputation of a painter, who may date 
“his rise, in his profession, from that day. 
"> Mr Vernon has not gathered his stores into “A 
) Gallery.” Every room in his mansion is filled with 
| them — from the parlour to the attic; they are 
@vidently brought together far less for display than 
: render nis nome intellectually delightful; to 
receive enjoyment from every chamber to which he 
f constant and hourly access. His good taste is 
, layed also in the other arrangements of his apart- 
ments ; there is no gaudy drapery or gilded furniture 
® attract the eye and distract the attention ; the 
airs, tables, and sideboards, are perfectly plain; 
pillars simple and quiet ; and the looking-glasses 
med in weak and narrow strips of moulding. Even 
brass-rods that hang the pictures are painted over, 
_. We cannot attempt, in the space to which we are 
necessity limited, to give even a list of the various 
works with which this noble house is filled;—a 
GATALOGUE EXPLANATORY — a better term, by the 
Way, than “ catalogue raisonné” — would occupy 
the whole of our number. We must therefore, con- 
tént ourselves with a slight and unsatisfactory refer- 
The 
ing-room, which is less crowded than the other 
| féoms, contains Briggs’ ‘ First Interview between the 
: niards and Peruvians ;’ Landseer’s ‘ Dying Stag 
ing down a meuntain torrent ;’ Hilton’s ‘ Re- 
a at the Well;’ an early but gloriously painted 
ture, by Callcott, of ‘ A Scene on the Coast;’ 
nes’ splandid painting of ‘The Battle of the Boro- 
ino,’ where the Russians made their last great stand 
vious to burning Moscow, and where 170,000 
Idiers perished ; a charming portrait of ‘a Persian 
rl,’ by Pickersgill; ‘Cattle at a Stream,’ by 
ard, one of his most perfect productions ; another 
equal merit by Sidney Cooper, ‘ Cattle in a Farm- 
,’ (bought on the easel, and dated 1834) ; a fine 
rait by Mrs Carpenter ; and Stanfield’s ‘ Fisher- 
! utting out their Boats.’ A small room opposite 
: ‘filled from the ceiling to the floor; it contains, 
' Eity’s ‘ Christ at the Cave ;’ D. Roberts’ ‘ Interior of 
@ Cathedral ;’ Collins’ ‘ Fisherman’s Family ;’ intro- 
@icing a widowed visitor pointing over the sea to 
| her husband's grave; Fraser's ‘Cobbler,’ looking 
@n his glass of spirits with as much gout as if he per- 
ived the bee’s-wing; Webster’s ‘Sick Child ;’ 
Edmonston’s ‘ Italian Boy-gamblers ;* Stephanoff’s 
'*Bcene from Figaro ;’ Bird's ‘ Raffle for a Watch;’ 
‘0 of Stothard’s delicious scenes from ‘ Boccaccio ;’ 
ance’s fine copies of ‘ Fruit ;’a sweet bit by Creswick ; 
| Stich landscape by Callcott ; two fine cabinet pic- 
» by E. Landseer — a stag’s head, and a lovely 
irl ; a superb, unfinished portrait, by Sir Thomas 
wrence ; anda splendid work by W. E. West, of a 
ene from Ivanhoe.’ This apartment alone—and it 
perhaps, the least prominent — contains pictures 
ugh to furnish a house; and far more in number 
value than most of our English mansions can ex- 
it. The drawing-room is equally crowded, and 
With treasures of still higher importance. Over the 
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| @Bce to the more remarkable among them. 
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chimney is Wilkie’s famous Irish picture of ‘the 
White-boy’—the sturdy peasant sleeping while his 
wife watches at the door ; his rifle, which tells a sad 
story, lying by his side, while his hand is resting on 
that of his naked babe. This is, indeed, a glorious 
work, and one that, of itself, would form an attrac- 
tive “exhibition.” Immediately beneath it are 
Turner’s famous ‘ Scene in Venice ;? Gainsbo- 
rough’s ‘Cottage Children ;’ and a pair of ‘ Lovers,’ 
by Chalon. To the right of the firesplace is a fine 
rich landscape, by Callcott ; a Bacchante, by Uwins ; 
two perfect cabinet bits of Richard Wilson ; and a 
chef-d'euvre, by Mulready — ‘ the Village School- 
master ;’ the master bowing with mock gravity to a 
young scape-grace, who has overstayed the time. 
To the left is an exquisite picture of Turner’s—painted 
when he was only on the eve of his new manner, hav- 
ing all the truth and force of his earlier style, with the 
wonderful effects of his later ; and Etty’s fine paint- 
ing of‘ A Youth playing the Lute to Venetian Maids. 
Among the others — for we can barely enumerate 
them—are Callcott’s ‘Scene in Holland, with Dutch 
Peasant Girls crossing a Brook ;’ to our minds the 
most enchanting work this accomplished artist has 
hitherto produced. Hilton’s ‘Cupid and Nymph’ 
— the nymph having stolen the bow of the boy-god ; 
Landseer’s ‘ Highland Piper, with listening Dogs ;’ 
Newton’s ‘Sterne and the Grisette ;’ Leslie’s 
‘ Widow Wadmore and my Uncle Toby ;’ two fine 
and exquisitely toned pictures, by Penry Williams, of 
‘Italian Peasants ; another fine ‘ Venetian Scene,’ 
by Stanfield ; the ‘ Death of Sir John Moore,’ by 
Jones ; ‘ Diana and her Nymphs’—beyond question 
the best work we have ever seen of Stothard’s ; the 
‘ Arrival of William the Third at Torbay,’ by Tur- 
ner; the ‘Prophets in the Fiery Furnace,’ by 
Jones; an early Landscape, by Mulready; a 
touching picture of ‘ Amelia in the Sponging 
House,’ by Charles Landseer; several rich little 
bits by Smirke; an exquisite gem ‘Cupid and 
Nymph,’ by Etty ; a sweet Child with Flowers, by 
Mrs Carpenter ; ‘the Dead Bird,’ by Thompson, ; 
‘a Group of Dancing Bacchanals,’ by Stothard ; 
and two fine pictures of Rustic Character, by Wither- 
ington and Webster. A small room opposite the 
drawing-room is almost as richly stored. Here are 
‘ Ariadne’—a masterly work, by the accomplished 
President of the Royal Academy, whose admirable 
portrait of Morton the dramatist graces another apart- 
ment ; Etty’s noblest work—‘ Youth at the Prow, and 
Pleasure at the Helm ;’ ‘ the Story of Gyges’ and ‘A 
Girl of Venice singing to the Lute,’ by the same 
great master; one of Constable’s noblest and largest 
works ; Collins’ delicious picture of ‘ Fisher Boys ;’ 
a ‘Dutch Landscape,’ by Calleott ; Eastlake’s 
‘ Parting Words of Gaston de Foix;’ the famous 
‘Waggon passing a Brook,’ by Gainsborough ; 
Uwins’ cabinet bit of ‘ the Festa of the Pie di Giotta;’ 
Jones’ ‘ Godiva disrobing ;’ Howard’s ‘ Flower Girl ;’ 
Wilkie’s ‘ Old Piper ;’ Stothard’s ‘ Nymphs binding 
Cupid ;’ Landseer’s ‘ High and Low Life ; two fine 
pictures by Hart—one of ‘A Jewish Ceremony ;’ 
the other ‘ Administering the Sacrament to Nobility 
in the Reign of Queen Elizabeth, in the Cha- 

pel of Henry the Seventh,’ and a variety of others 
not one of which may be described as of minor 
importance. In a room still smaller there are 

treasures quite as great. Etty, Stothard, Linton, 

Lance, Callcott, and Collins, West, P.R.A., and 

Jones, have here, too, some of their finest productions, 

The staircase is lined with works of the rarest cha- 

racter, Hilton’s large and splendid picture — the 

artist’s chef-d’auvre, and perhaps the chef-d’euvre 

of the British school — ‘ The finding the Body of 
Harold,’ is placed here. A work of Fraser’s that 

may be mistaken for Wilkie,—‘ A Boy watching by 

a Cradle ;’ Bonington’s ‘Tower of St Mark;’ a 

fine cattle piece, by Ward; West’s ‘ Angel at the 

Tomb ;’ Thompson’s ‘ Fisher Boys ;’ a glorious ‘Sea 

Side View,’ by Creswick ; poor Lane’s ‘ Veteran 

Angler fishing in a Tub;’ another of Constable’s 

noblest works ; a ‘ Battle Scene,’ by Jones; with 

works by Cooper, R.A.; Edmonston, Stothard, 

Morland, ‘Woodward, Sharpe, Collins, Wyat, Ste- 

phanoff, E. Cooke, Etty, &c. &c.—Our et ceteras | 
should indeed be continued for half a column, to 





afford our readers an idea even of the number con- 





tained in this ‘‘ Treasure-House of Art.” Insculp. 
ture there are Bailey’s bust of Milton and Sir Francis 
Chantrey’s bust of Sir Walter Scott ; and Gibson's 
most celebrated work —a work honourable to the 
country of which he is a native— Hylas carried off 
by the Water-Nymphs ;’ and a few other choice 
works. 

We have thus hastily passed through these richly 
stored rooms. As we have said, to attempt to describe 
the collection is impossible; some notion of its 
extent may be formed from the fact, that the 
drawing-room contains 54 pictures ; the small room 
opposite, 38; and that above 100 are placed on the 
staircase—every part of the mansion being crowded. 
We have told enough, however, to show how largely 
the arts of Great Britain are indebted to Mr Vernon; 
and, we hope, to stimulate other wealthy gentlemen 
to follow so glorious an example. He is the best 
patriot—the largest benefactor of his country—who 
elevates its intellectual character, and contributes to 
advance that national distinction, which is the 
surest and most enduring. He whose pleasures are 
unselfish is the true philanthropist; he who is ever 
ready to recompense toil and to reward genius, does 
more, in reality, to benefit and improve mankind, 
than the victor in a hundred fights. 

We must yet add a word or two ; the greater num- 
ber of the works in Mr Vernon’s collection have 
been seen by a large proportion of the English 

ublic ; inasmuch as they have, each and all, been 
oles attractions at our exhibitions ; but strangers 
from the country, and ronerGNers more especially, 
who wish to know what has been done by British 
artists, and whether they really merit, the distinction 
universally accorded to them, should visit these 
rooms, ‘They will find it easy todo so; for Mr 
Vernon is ready to attend to any application for per- 
mission to enjoy the richest treat which the British 
metropolis affords ; and we venture to say that a rote 
requesting it, will, at all times, be received as a suffi- 
cient introduction from those who are without the 
means of procuring one of a more formal character, 





LINES TO SAMUEL PROUT, Ese. 


(AFTER RECEIVING HIS ‘ BRIDGE OF SIGHS,’) 


Tue Bridge of Sighs! the Bridge of Sighs! 
Lie down, and by its waters dreaming, 
Lament no more thy colder skies, 
Thy mountain gels, thy torrents streaming ! 
Look where the bluest, sunniest sea 
Now bares its breast for thee and me. 


Come on, fair girl, and let us skim 

The ocean’s bright blue heaving bosom, 
Forgetting old November dim, 

The winter pale, the snowdrop’s blossom ; 
Wild myrtles and the palms are near us, 
So, thither let our boatmen steer us. 


What, ho! Row on, our gondolier ! 
Row on across the shining waters. 
Behold where Mestre’s lands are near, 
And near are Padua’s dark-eyed daughters, 
Row on,—yet stay! we will not leave 
A place where love has learned to grieve. 


Look! through that carved arch, which binds 
The palace to the dungeon part, 
(Like ties which link unfitted minds) 
Hath passed how many a trembling heart! 
Brave picture 'tis! Fine marriage made 
Between the sunshine and the shade ! 


How! but a picture ?—Ay ; but such 
As men strike out in glittering hours; 
This side dashed in with stormy touch, 
That flooded with the sunset hours : 
A picture ’tis, and one divine: 
Prout wrought it, and he made it—mrvx ! 


Farewell, good artist,—good and kind! 
If the winds now must blow thee far, 
Mayst thou, when thou returnest, fiud 
All well beneath thy hausehold star! 
Thy country, children, friends, home, all the same, 
And, like a rainbow o’er thee still,—thy rame! 


Barry Cornwatt. 
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THE ART-UNION OF LONDON. 


Norwitnstanptne the highly cratifying rerults obtained 

by the plan of the society in Scotland, detailed in our last 

number, dissatisfaction has been expressed by some 

of the subscribers, with that part of the plan which 

vests the absolute choice of the works purchased, in the 

committee of management, This dissatisfaction bas led 

to the formation of a new association, in the prospectus of 
which, it is stated “ that the whole of the sums subseri- 
hed up to the period when the subscription will close, 
will be divided into large and small prizes, and drawn 
for durmg the ensuing exhibition; after which each 
prizebolder (or those whom he may appoint) will be 
entitied to select a picture, or other work of art, then 
exhibiting in the Scottish Academy, to the amount of 
his prize.” : 

Although societies upon the plan we have described, 
but without any permanent character, have been formed 
during three or four of the recent Provincial Exhibitions, 
held annually in Liverpool and Manchester, yet the 
progress hitherto made by such associations in England, 
is of a less gratifying character than that which we have 
traced in Scotland. Happily, however, it is upon the 
increase. 

The Scciety for the Encouragement of British Art was 
established in 1835 ; it has, therefore, been in operation 

for three years, but its funds still continue exceedingly 
limited: its available income during the last year bav- 
ing been under 2401, With means s» contracted, it can of 
course do but little, yet for what it has been enabled to 
do, it deserves the gra‘ itude of the lovers of art. é 

We now come to the more immediate subject of this 
notice—the Art-Union of London, which was esta- 
blished in 1896, wpow a plan similar to that of the 
Aswciation for the Promotion of the Fine Arts in Scot. 
land, except that the selection of the works of Art for 

archase, is icft to the members themselves, instead of 

ing enti usted to the committee of management; resem- 
ling, in this particular, the plan of the new Scottish 
Beciety, now tn course of formation. The constitution 
of Tne ant. Union is as follows ; 

Tax Aat-Union is composed of annual subscribers of 
one guinea and upwards. The funds, after paying 
necessary expenses, are devoted to the purchase of 
pictures, drawings, enamels, sculpture, medals, 
or engravings Every member, for cach guinea 
subscribed, is entitled to ove chance of vbtain- 
ing some work of art at the annual distribution. 
The number of works of art which are to constitute 
the prizes drawn for at the annual distribution, and 
the respective value of such prizes, are determined 
hy the committee according to the state of the 
funds at the closing of the subscription books of the 
year. The drawers of those prizes severally are 
entitled to select, each for himself, works of art of 
equivalent value, from any of the public exhibitions 
in London, of the current year. 

The Society, thus constituted, has been in operation 
during two years. In the first year (1436-7) there were 
352 subscribers, subscribing 466 guineas; in the second 
year (1837-8) there were 568 subscribers, subscribing 
721 guineas. Twenty-cight pictures have been pur- 
chased, at prices varying from 10 guineas to 150 guineas, 
and amounting, with the additions made by the sub- 
ecribers, to 1,027 guineas ; and 150 cuineas have been 
appropriated to the engraving of Mr Simson’s picture, 
a Canaldolese Monk showing the relics in the sacristy of 
his convent at Rome, selected from the exhibition of the 
Royul Academy, atthe price of 150 guineas, by Mr Bond 
Cabbeil, the holder of a prize of 25/. 

There are two elasses of persons on whose support such 
associations as these have strong and especial claims; 
the first consists of thore who, although possessed of 
taste, are not wealthy; the other of those who have 
ample means, but who, from varivus causes, and 
especially from the want of having their attention 
drawn directly and frequently to the subject, have 
hitherto evinced lithe interest in the progress of the 
arts, and little taste for their productions. 

Thus, while we think it an excellent object to increase 

iy the tof purchase-money thrown into 
the market of ort—remembering how lonz many a dis- 
tinguished artist has tolled, alinost without encourage- 
ment, until, perbaps, some accident has made him fash- 
jonable ; and how irequently works of meritare returned 
uuseld from our exhibitions—we regard this as but the 
secondary claim of Tae Art-U xion upon public support, 

Its higher merit is, that it tends constantly to increase 
mber of the lovers of art ; to excite inquiry as to 
the real state of art among us; to bring artists and 
smateurs into more frequent contact, apart from the 
ordinary influence of trade: to offer, in short, acommon 
centre which, in course of time, must, in various ways, 
contribute to promote that enlightened appreciation of 
the Five Arts, inthe whole range of their yaried influ- 
evces, in which we are vationally so deficient, 

Mere private an indivicual patronage, however 
large its extent, will never create an epoch im the arts. 
Patronage of this kind will very seldom excite the 
painter, or the sculptor to the highest efforts of bis art, 
eitherin religion, in bistory, or even in poetry. ‘To the 
production of these. National patronage is essential ; 
and without it Phidias would have been lost to Athens, 
and Raffaciie teRome. But how is Nalional patronage 
te be hoped for in England, until public opinion, res- 
pr cting the nature and value of the arts of design, be 
enlightened and directed? If the fame of Britain m 
these arts is ever to vie with that of Athens, of Rome, 
of Florence, this, and this ouly, will become its endur ing 

; and every effort which awakens a love for art 
where none existed betore, ix one step towards the 
atiainnent of the greatest results hereafter. E.E. 
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WORKS IN PROGRESS. 





Pitcrims Arnivinc 1x Sicut or THE Horr Cry. 
Engraving by Grorce T. Doo, from a Painting 
by C. L, Easttaxe, R.A. 


W«x rejoice at an oppurtunity to pay homage to Mr 
Eastlake ; a painter who is certainly not second 
to any of the British school. His mind is of the 
highest order; he is known as an accomplished 
scholar; a gentleman of rare attainments and ex- 
tensive knowledge, who brings that knowledge 
and those attainments to bear = art; aod 
we look forward to a volume from his pen, 
announced by Mr Murray as about to appear, 
with anticipations of considerable pleasure and 
profit. He is a painter for the mass as weil as 
for “the select”’—to the heart as well as to the 
mind; he does not scorn popularity, though he 
does not work for it; he achieves it by the most 
legitimate and honourable course—by the selection 
of subjects which all may understand and feel. 
We rejoice that in. the hands of Mr Doo, it is certain 
to receive justice in the engraving. We have seen 
the etching; but who can have forgotten the picture? 
Way-worn pilgrims arrive on the summit of a hill— 
the scite of a ruined temple, with scattered rem- 
nants of the glories of ancient Rome. Their joy 
at the sight of the ‘* Holy City” is subdued by 
fatigue; it has po out-break, but is rather sup- 
pressed ; it has more of calm thankfulness than of 
rapture ; the group has reached the goal of its de- 
sires; and looks down upon the suburbs as the ac- 
complishment of long cherished hopes. Age, 
youth, and childhood—men and women in the 
prime of life, and those who are drawing towards 
its close ; all turn their eager eyes down the valley in 
which ‘* theseven hill'd city ” 1s,as yet, remotely seen ; 
and murmur rather than express emotions of surpass- 
ing enjoyment. The piciure is a noble one ; the 
subject possesses very considerable interest ; and 
the print will, we have no doubt, be one of the 
most valuable acquisitious which modern art will 
have produced. It is the property of Earl Grey. 


Tue Merton Breaxsrast. Engraving by C. G. 
Lewis; from a Painting by F. Grant, Esq. 


Tus printis, in character, much the same as that we 
noticed in a former number. ‘Ihe etcliing is before us, 
and it promises well—well, that is to say, for those 
who like such subjects, and ‘‘ their name is Legion.” 
A party of Meltonians are breakfasting. It consists 
of several well-known patrons of the race and the 
chase—the Lords Wilton, Forrester, Kinnaird, 
Gardiner, and Rokeby; Count Matuszewic, and 
others; and among them the artist has immortal- 
ized the waiter at the George Inn, Melton, where 
the game has been sent up instead of brought 
down, and the hare has had another course—round 
the table. The picture is well arranged, the groups 
skilfully introduced, and the portraits are, we have 
no doubt, like the breakfast, exceilent. We must 
enter our protest, however, against the attitude of one 
figure—the handsome young Nobleman, who stands 
by the fire in that position which is a reproach to 
English habits; backing the fire—* a plague upon 
euch backing !’’ This is one of the ea: lier patotings of 
Mr Grant. The artist isa ‘* born gentleman.” He is 
the younger son of a Scottish laird; and was a 
favourite with his august countryman, Sir 

Valter Scott. 

Dries Frank saw the necessity of doing something to keep 
himself independent, having, I think,too much spirit to 
becomea Jock, the laird’s brother, drinking out the last 
glass of the bottle, riding the borses which the laird 
wishes to sell, and drawing sketches to amuse the lady 
andthe children. He was above all this, and honour. 
ably resolved to cultivate his taste for painting, and 
become a professional artist. | am no judge of painting, 
but Lam conscious that Francis Grant possesses, with 


much cleverness, a sense of beauty derived from the 
best source—the observation of really good society.” 





Mr JENNINGS announces ‘ The Life and Times 
of Sir Thomas Gresham,’ the « great patriarch of 
commerce and commercial fivance ;” to whom the 
British metropolis was mainly indebted tor the Royal 





Exchange, as it was and is not; who founded the 











Gresham College ; and to whom London is obliged 
for many of its other distinctions. ‘The ‘‘ Life” was 
eventful, and the ‘‘ Times,” were of stirring interest 
and deep importance. It is singular that so little ig 
known of a man whose name is familiar in our 
mouths as a household word. If the author, John 
William Burgon, be equal to the task, and, judging 
from the prospectus, we have strong hope that he is, 
we shall receive a valuable addition to British litera. 
ture. The work is to be largely illustrated. 

Mr Provt’s ‘ Sketches in France, Switzerland, and 
Italy,’ will be published in a few days. ‘They are 
of exceeding interest and value ; he has always been 
distinguished for truth and accuracy ; if he selects 
the more attractive and picturesque, he never loses 
sight of the great objec: of art—the peculiar charac. 
ter of the country and people he depicts. In this 
series we have the singular towns and beautiful 
scenery of Switzerland, the gorgeous cathedrals and 
avcient cities of France, and the time-honoured 
ruins of once proud and powerful Italy. To the 
accomplished artist, as well as the student in art, the Af 
work will be a rare acquisition. The prints have S 
all been placed on the stone by Mr Prout, and 
tinted afterwards with hisown hand. Its value, there. 4 
fore, is, in fact, as great as it would be if they were 4 
all original. 





SOCIETY-MEETINGS. 





ROYAL INSTITUTE OF BRITISH ARCHITECTS, 
Fesuvary 18. Among many valuable donations 
announced by the secretary, was a copy of the much | 
prized ‘ Editio Princeps’ Vitruvius, and some auto- 
graph letters of Piranesi, Sir W. Hamilton, and Mr 
Mylne, which latter, judging from the spirit mani- 
fested by the members on the oceasion, will probably 
form the foundation of a valuable collection here- 
after. These interesting letters were read; that 
from Piranesi related principally to the projected 
publication of works now well known; Sir W. Ha 
milton’s, to the discovery of the ‘ Warwick Vase ;’ and | 
Mr Mylne’s, to the completion of his designs for 
* Blackfriars’ Bridge.’ Mr Chawner, having pre- 
sented 20/. the council announced that they had in- 
vested it in aid of the Travelling Fund ; from which 
they hoped speedily to be able to assist students when 
aboutto visit Rome. Mr John Shaw, fellow, reada pa- 
per on the architecture applicable to modern churches 
in which he recommended the Early Norman, or 
Lombard style, as the best adapted to the purpose, 
and urged, (too forcibly as we think), the necessity of 
observing stricteconomy in the erection of churches. 
Surely no one who has examined the greater 
number of those lately built can think this caution 
necessary. ‘Ihe essay was in the shape of a letter 
to the Bishop of London, and as it will pro- 
bably be published, we may take advantage of the a 
Occasion to recur to It. 





Artists axp Amatevus’ CoNveRsaztoNE.— 
On Wednesday, the 6th, the fourth meeting, 
for the season, of this society, took place at the 
Freemasons’ Tavern. The leading attractions of the 
evening were portfolios of highly interesting and ‘ 
beautifully executed drawings by Mr Pyne (intended 
for his forthcoming work ‘ Windsor and its Environs’) 
—by Mr. Nixon, of Turkish and other figures; ' 
and by Mr Scandrett, of the fine old Tombs of St 4 
Mary’s church, at Warwick. Mr Warren also et- 
hibited his very admirable drawing of ‘the Interview 
between Joseph and his Brethren ;’ and Mr Cham- 
bers an excellent picture of * Capt. Back’s vessel 
during the winter at the North Pole.’ 

Tue Grarutc.—By one of those casualties to 
which we are all subject, we were prevented attend- 
ing the Monthly Meeting of this Society till very late 
in the evening of the 13th. We are, therefore, | 
unable to give any lengthened account of the trea 
sures laid upon the tables: —the most curious 
things we saw, were the specimens of the newly-dis- 
covered ‘* Light Painting,” produced by its original 
inventor, M. Niepce ; from whose idea Mr Daguerre 
has brought the invention to such perfection : though 
imperfect 1u their parts, yet they are highly curious 


as the first examples of this most extraordinaty 
discovery. 
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_ We resume our notices of the Works of Art con- 












« 


' 


| Way, though of far different degree. 


a meme se SN Hs 








—— 


fon a ma 


Cae te 





his 
) Phing finer than the perfect repose and dignity of the 
) Magnificent animal, who does not condescend to 





ined in the Rooms of the British Institution ; and 
ve the pleasure to report that many of the 
tures have been disposed of. We shall append to 
is article a statement of ‘‘ sales” already effected, 
mising that it is very satisfactory. 

E. Lanvsegr, R.A. His ‘ Two Dogs’ exhibit 
a striking manner the power of contrast. 
Dne of the noble hounds, which he places 
ing and breathing upon the canvas, flings a 
Ww, massive as iron, across the ledge of 
kennel. It is impossible to imagine any 


Motice a minikin white Scotch tesrier, whose bril- 


Y Hiant restless eyes indicate an anxiety to spring upon 


@ny ‘‘ varmint” that may chance to come within its 
feach. Nevertheless, each is of good blood in his 
Our only re- 

t is, that the frame-work which it has become the 
Wshion to paint round a picture, prevents our seeing 
More of the enormous hound, who looks rather con- 
Btrained in his narrow dwelling. The noble hound 
and his portrait are both the property of Jacob Bell, 
@sq. Mr Landseer has sent another production of 
@xtraordinary merit to the Gallery. ‘ A Milk-maid 
and Cow,’ a cabinet picture; a marvel as to colour 
@ad composition. It is placed on one side of the 


| @himney-piece in the South Room. 


»H. Pipvixc. ‘ A Greenwich Pensioner; a Rem- 
mant of the glorious First of June,’ carefully 
painted by H. Pidding, flanks the opposite side, and 
makes us hope the time may never come when 
England shall lack tenants for its ‘‘ Palace Hos- 
pital.” It is rich in character and colour. 

C. W. Core. A swect picture from the easel of 
Mr Cope, ‘ Door of St. Mark's, Venice,’ attracted 
Much attention. A venerable woman, advancing 
from the door, is leading a beautiful child to the 
font in the church, and is in the act of dipping her 
finger in the holy water ; a stera padre follows ; and 
the deep colour of the interior throws the girl, 
@rrayed in vestal white, into strong relief. The old 
Woman’s head is finely painted. It is a pleasing 
Gnd interesting design, skilfully and gracefully 
Managed. Another picture, by the same artist, 
_— us ‘‘mightily.” It is called ‘The lost 
Game,’ a lovely girl and loving youth playing at 
@hess. Clearly, he must be check-mated, for his 
thoughts are not upon the board ; or if he thinks of 
@ny piece, it is of the ‘** Bishop.” His eyes are on 
her face; aud his heart is, evidently, gone as well 
as his game. 

T. S. Coorer, we regret to say, exhibits only one 

icture. It is of exceeding beauty; the “lowing 

rd” is at the ‘ Watering-place;’ a silent and 
Jovely nook in some rich grassy country. ‘The 


-Mandscape is finely painted, and the cattle so true to 


Mature that we can swear we have seen them on some 
Bay morning when, treading along the fields, 

“ Brushing with eager steps the dew away,” 
Wwe have paused for a moment to listen to the milk- 
Maid’s song as it mingles with the chaunt of the 
up-risen lark. 

J. Witson has several works in the Gallery. 
One of the most charming is a scene ‘ Off the Zuy- 
der Zee.’ It is a fine and spirited “ sea-piece.” 
Mr Wilson has been pursuing his art for — we 


‘cannot say how many years, but we knew him 


long before our hair was grey — and always with 


"success; he keeps his seat, though younger men 


have tried to push him from it. Indeed, none of 


~ his rivals seem so likely to do it as his own son, if 


J. Wilson, jun., be his son, whose ‘ Landscape and 
Cattle’ is a work of very considerable merit. 

Dovertas Cowrer exhibits a scene from the 

"* Taming of the Shrew.’ He has chosen the mo- 

"ment when Bianca, having silenced her lovers, who 


—- as to precedence iu their instructions, by 


eclaring-~ 


“ Pil not be tied to hours nor pointed times, 
But learn my lessous as I please myselt,” 








sends Horteasio to the window to tune his instru- 
ment, while Lucretio proceeds to ‘‘ construe” at the 
maid’s command. When he has told his tale, she 
answers right wittily. But Mr Cowper has not 
waited her reply in words; her speaking counte- 
nance tells her thoughts ; and the only fault we can 
find is, that the expression of her face is rather sly 
than arch; it is, indeed, downright cunning as she 
takes in the full meaning of the words he “ con- 
strues,” and declares that his object in being dis- 
guised is to ‘‘ go a wooing ” to “ get her love.” The 
picture is, however, ‘inely painted and well con- 
ceived, and all the accessories are good. With the 
artist’s name we are not familiar: he gives promise 
of achieving far greater things. 

J. Zerrrer exhibits several admirable works. One 
of the best is ‘ Nick, the Philosopher,’ a character 
from * ‘Ihe Clockmaker ;’ a ‘* happy-looking critter” 
with a ‘short black pipe in his mouth,’ some 
Yankee colonel, doubtless, or some newly-chosen 
member on his way to Congress. The air 1s that of 
a rufian —a democrat of the first water, whose father 
was a wild boor, and who “‘ never had no mother ;” 
a cur is looking into his face—like master like dog. 

A. Fraser, among many good pictures, has one 
of a very pleasant character—‘ The Momeat of Vic- 
tory ;;—a band of mischievous boys have ‘‘ got up” 
a cock-fight, and a cottage family are grieving over 
their slain favorite, while the victor gleefully crows 
his ‘* cock-a-doodle-do.” ‘The young rogues are 
likely to ‘‘catch it” before they can make their 
escape ; for the yard-dog is at their heels, the farmer 
issues forth with a stout stick, and the wall is too 
high to be scrambled over before he reaches them. 

Tueopore Vow Horst. If this artist would but 
subdue his imagination and pencil, so as to touch the 
heart, he would do wonders. ‘‘ There is stuff in 
him ;” material enough to form a dozen painters, 
and all good ones. He seems never to paint until 
after he has been dreaming ; and then before he is 
half awake. He will not give his mind fair play, 
but works on as if to be applauded by creations of his 
own visions was the only recompense he laboured 
for or desired. We have an example of this in his 
picture of ‘ Front de Boeuf ordering the Saracens to 
throw Isaac of York on the Fire ;’ though we have 
seen instances in which the vice of his genius has 
been more flagrant and less tolerable. 

R. B. Davis exhibits a good sound and true pic- 
ture of ‘ Deer Stalking.’ 1t may vie with more am- 
bitious works. The artist evidently studies the thing 
he paints, and does not hesitate to call industry to 
the aid of talent. 

Mrs Carpenter’s exquisite gem—‘ Study of a 
Female Head’— is one of those beautiful little bits 
that one might nurse with the fondness one feels 
for a pet child in reality—with this very great advan- 
tage, that the pet on canvas will not grow fretful 
and captious, and troublesome like the pet in long- 
clothes, It is painted with exceeding care, grace 
and delicacy, and is a production of which the sex 
may well be proud as another proof of the greatness 
of which woman is capable. 

Lady Burcuexsn contributes ‘ The Tame Bird.’ 
She has fine taste and feeling ; and if it had been her 
lot to have ‘‘ achieved fame ” instead of having ‘* been 
born ” to it, would ere this have held as high rank 
among the aristocrats of art as she does among the 
Nobility of England. Her mind is obviously of a 
rare order. It may well rejoice the hearts of those 
who love to see genius directed into a noble channel, 
from which the lures of society, the temptations of 
wealth, and the attractions of rank have not had 
power to divert it. ; 

Mrs Sovena—a name new to us—contributes two 
charming works—‘ An old Woman knitting’ and 
‘Italian Boys.” In the first, the face is highly 
wrought aud perfectly natural, though unpleasantly 
wrinkled; in the second there is much spirit and 
character ; and both give us reason to hope there is 
another lady among the applicaats “* for first places.” 

J. Caricorr Hoasiey—whose name is pleasantly 
associated with both painting and music, exhibits a 
picture in which he has striven to combine the 
interest of the two. The old poet's story of the 
nightingale who strove to out-do the minstrel’s 
song, has evidently suggested the subject of *‘ The 





Rival Performers ;' but instead of the grove we 
have an antique chamber, and in lieu of the 
nightingale, a bird uf the Canaries, who swells its 
little throat almost to bursting, in jealous contest 
with the music of a loving youth, o sits beside a 
gentle maid. The picture is finely conceived and 
very ably executed; the effect of light is very 
striking, but also very trae; the sweet imploring 
look of the maiden as, with a smile of half wonder 
and delight, she intreats her lover to save the life 
of his tiny rival, by relinquishing the contest, is 
especially happy. The draperies are managed with © 
much skill. Though the habits are of times long 
gone by, they are picturesque, free, and graceful. 
The colouring is rich, but by no means glaring ; on 
the whole, it is one of the most agreeable pictures in 
the collection ; and cannot but secure to the artist 
another step of promotion in the ranks of fame. 

W. Bewicx.—With the name of this artist we 
are not familiar. If he be of the family of the great 
engraver on wood, he promises to sustain the reputa- 
tion of his predecessors. His picture of ‘ The Exile ’ 
is a fine bold and spirited work ; the character is 
strong and expressive; it has been conceived in a 
right mind, and executed with a free pencil. 

Jones, R.A. is always excellent; whether he 
paint an old wall, a broken tower, or a granite 
pillar, or indulge his taste and fancy in embodying 
thoughts of glorious poets. No living artist has a more 
truly poetical mind ; we can perceive its influence 
even in those views in ‘ Venice’ and ‘Stables in 
France,’ as well as in these copies of the ‘ Forum 
of Nerva,’ as clearly and as powerfully as in the de- 
lictous drawings of subjects of a loftier character, 
for the production of which he has long been cele- 
brated among all who love the higher and holier ex- 
ercise of the art, 

W. Suaven has some pamen works. A little 
more vigour of touch would add large value to his 
pictures. He is always agreeable, and just stops short 
of being excellent. ‘ Bargaining for Fish ’ is one of 
his most characteristic exainples. 

H.O’Ne1t—an artist with whose works we are 
unacquainted—has painted, and painted well, the 
old subject of ‘Charles the First parting with his 
Children.’ If he be young, we may take this specimen 
of his abilities as the promise of future excellence. 

J. G. Mivpcteroy exhibits a fine portrait—we 
may call it so bere, although it may not be so styled 
in the catalogues—of ‘Mrs Nesbitt as Neighbour 
Constance,’ in the Love Chase of Sheridan Knowles. 
It is very like, and agreeably like, the fair representa- 
tion of the wild and wayward maiden, 

T. Weasrer is at all times a pleasant artist with 
whom to renew acquaintance. Heisalwaystrue, anda 
skilful selector of scenes, which Nature herself has 
pointed out as fittest for the imitationof Art. Hu- 
mour is his forte; but it is never coarse humour ; 
it never touches on the confines of caricature. Here 
is an example—not one of his best pictures, but 
among the most agreeable of them—*‘ Anticipa- 
tion.’ The baker's lad is bringing home the pie ; 
“long looked for come at last ;” the hungry boy 
stands at the door; his bib ready tucked under his 
chin ; the spoon is in his hand ; his mouth waters ; 
his eyes glisten; his very toes and fingers seem to 
quiver with delight in ** anticipation” of the ap- 
proaching feast. The eagerness of the boy is hap- 
pily contrasted with the business-like indifference of 
the cottage-maiden, who takes the treasure in. 

J. Uwins.—A cabinet picture by this artist merits 
high praise. He inherits the talents of his uncle, 
and has profited by his visit to Italy. He will here- 
after occupy @ prominent station in art. 

TI. Bovotxcron.—A small picture by this artist 
deserves the highest commendation. It is happily 
conceived and beautifully executed. ‘he title, 
‘The Prison Door,’ tells the story. A sad, and, 
it may be, sinful inmate is within; the wife and 
her two children are at the ‘‘ prison door.”” There 
is truth and poetry in the composition ; and we la- 
ment that it is the only example of the artist's genius 
in the collection. 

Among the works of sculpture, are three by Mr 
Lough ; but a statue by Mr P. MacDowell is to us 
of greater value than the other nine of the exhibi- 
tion. It is of ‘a Girl Reading ;’ so delicately 
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chaste, so sweetly expressive, $0 happily conceived 
and so vigorously executed, as to be al solutely deli- 
cious :—a verse of true poetry carved in stone. — 

We have now, we think, gone rather extensively 
through the list ; perhaps we have omitted many with 
just titles to distinction. Our design has been to select 
for notice such as appeared to us most to realize our 
notions of superiority, or to give protaise of future 
excellence. If we have done so, we have occupied 
our columns better than we should have done in 
“ fault-finding,” in breaking butterflies upon a 
wheel, or in embalming flies in anfber. A thought- 
less word of reproof has checked many a genius, it 
is in art as it is in literature—often that which is 
apparently but a scanty scattering of produce when 
the seed has been sown turns out the most abun- 
dant harvest; even where the critic may not per- 
ceive the promise of the after-crop he may be 
generous enough to hope for it: and will feel that to 
push back one great mind upon its eager course to- 
wards the goal of its ambition is an act not to be 
atoned for by the elevation of a score of aspirants 
te mediocrity. We have now only to hope that 
every artist, great and small, whose works adorn 
the exhibition of the British Institution for 1839, 
may find his picture, ere long, marked by one word 
that will be more agreeable to him than a whole 
dictionary of ours—the word “ soxp.” 


THE FOLLOWING WORKS HAVE BEEN “SOLD.” 


* Study of a Female Head;’ Mrs Carpenter. R. Ver- 
non, Esq., 40 guineas.— Forum of Nerva,;’ G. Jones, 
R.A. W. Wells, Esq., 20 cuineas.—‘ River Scene, Moon- 
ieht;’ E. Childe. T. Smith, Esq., 20 guineas.—‘A 
Dutch Family ;’ W. Simson. Marquis of Lansdowne, 
150 guineas.— Bird’s Nest,’ &c., and three Fruit Pieces; 
G. Lacce. Lord de Lisle, 50 guineas,—‘ Scene on the 
River Tor, Devonsbire;’ F. KR. Lee, R.A. ; T. Sidney 
Cooper, R.A. 30 pounds.—* Crossing the Brook ;’ 'T.Cres- 
wick. Earl of Normanton, 40 guineas. — ‘ An Interior; 
C, Dukes. J. Goding, 10 guineas —' View of Goodrich 
Castle, on the River Wye;’ Copley Fielding. T. Ba- 
ring, Esq., 35 guineas.— Moonlight, a Sketch; J. B. 
Crome. C. B. Warren, Esq., 6 guineas.—* Venice ;’ 
G. Jones H.A, Lord Francis Egerton, 25 guineas.— 
* Door of St. Mark's, Venice; C. W. Cope. Marquis of 
Tansduwne, 50 guineas.— Coast Scene ;’ H, Bright. 
Rev. RK. Pemberton, § guineas —* Entrance to a Wood ;’ 
J. Stark. Rev. R. Pemberton, 10 guineas.—‘ Scene 
from Taming of the Shrew;’ Douglass Cowper. T. H. 
Hope, Esq.. 30 guineas.—‘A Remnant of the gio. 
rious Ist of June;’ H. Pidding. T. Baring, Esq., 25 gui- 
neas.—* Scene at Hethgellert, North Wales;’ F. ©. 
Lewis. J. Fairlie, Esq.— The Stile,’ T. Creswick. 40 
guineas —* Waters of Elie) W. Etty, R.A. 50 guineas. 
— View in Montgomeryshire , KB. Bell. 4 guineas.— 
* Die Jungfrau, Switzerland ;’ 8. Bendixen. 35 guineas. 
—* Houen, from Mount St Catherme ;’ H. Gritten, jun. 
Lord Northwick.—‘* The Sentinel;’ C. Hancock. W. 
Meyrick, Esq. A group of Chickens ;’ H. Parrott.— 
‘Selling Fish, Scheveling ;*’ E. W. Cooke.—‘ Scene at 
Nottingham, in Kent,’ J. Stark.— The Rialto, Venice ;’ 
J. Holland.— On the Dutch Coa», Egmond Aau Zee;’ 
EB. W. Cooke.— Sorting Shrimps ;’ E. W. Ceoke.— The 
Widow ;’ C. W. Cope.—‘* The Rival Performers;’ J. 
Callcott Horsley. J. Sheepsbanks, Esq.—*‘ The Ap- 

roach ;’ F. Stone. Marchioness of Tavistock.‘ + Id 

ridge at Lyndoch over the River Almond ;’ F. R. Lee. 
RA. Lord Lynedock.—* Wild Duck and Landscape ;’ 
F. R. Lee, R.A. N. W.R. Colborne, Esq.—*‘ Pike and 
Perch ;’ F. R. Lee, R.A. N.W.R Colborne, Esq.— At 
Killarney;’ T. Creswick. W. Wells, Msq.—* Dogs;’ 
BK. Landseer,R A. J. Bell, Esq.—* The Upper Floor of 
Rembrandt's Mill,’ BE. W. Cooke. T. Baring, Esq.— 
* Rembrandt's Mill,’ KE. W. Cooke. T. Baring, ksy.— 
*The Lower Chamber of Rembrandt's Mill,’ EB. Ww, 
Cooke. T. Baring, Esq.—‘ Bitch and Pups,’ C. Land- 
seer, A.RA. J. bell, Esq — Dutch BoatsontheY, near 
Spaarndam ;’ Ek. W. Cooke. Lord Northwick.--‘ Scene 
on the Coast of Sussex; Moonlight,’ J. B. Crome. E., 
Bell, Faq. —* The Croix de St. Pierre, Rouen ;’ H. Grit- 
ten, jon. Marquis of Ailsa.— The Tower de Buérre, 
now the Palace de la Calendre, Rouen,’ H. Gricten, 
jun. Marquis of Ailsa.—* Trout,’ F. R. Lee. R.A. W 
Wells, sq.—* Scene from Nature,’ F. R. Lee, R.A. 
W. Wells, Fsq.—‘ Rouen Cathedral, from the Seine;’ 
H. Gritten, jun. Lord Northwick.— Interior of Rem- 
brandt’s Mill; BE. W. Cooke. W. Wells, Esq.—' The 
Dairy Maid,’ BE. Landseer, R.A. W. Wells, Esq.— St 
Johu, preaching ;* J. Linnel, Sir T. B. Baring, 150 eui- 
neas,—* Gulf of salerno,’ J. Uwins, 15 guineas.—* Cupid 
and Psyche,” and ‘The tofant Lyrist ;’ J. G. Lough. 
Duchess of Northumberland 


Panoramas or Rome.—Mr Burford has opened 
two new Panoramas in Leicester square. The one 
represents modern Rome ; the other, the Coliseum 
with part of the ancient city. They are of exceeding 
interest and very skilfully painted. As works of art, 
indeed, they possess considerable merit; and will 
amply repay the time and cost of a visit. They are 
executed from drawings taken by Mr Burford in 1837. 





OBITUARY. 
JAMES LONSDALE, Ese. 

Mr Lonspate was a native of Lancaster, and was 
born on the 16th May, in the year 1777. One of 
his earliest friends was a gentleman of the name of 
Threlfall, an architect of that towa, of most amiable 
disposition, and of an elegant cast of mind, who, 
perceiving his young ‘riend to possess considerable 
talent, and a great love for drawing, lent him every 
facility which his house could afford for his improve- 
ment. Some years afterwards, when he had made con- 
siderable advancement, the late Duke of (then Lord 
Archibald) Hamilton saw several of his drawings, and 
was so much pleased with the promise they displayed, 
that he invited him to Ashton Hall, his Grace’s seat, 
in the neighbourhood of Lancaster. Here he be- 
came acquainted with Lady Ann Hamilton, the late 
Duchess of Somerset, and the Countess of Dunmore, 
the Duke’s daughter, whoever afterwards entertained 
the highest regard and esteem for him, both as an 
artist and aman. Mr Lonsdale finding that, how- 
ever agreeably his tine was passed at Ashton, another 
field was necessary for the development of his 
strength, and for the establishment of his reputation 
as an artist, determined at once to visit the metro- 
olis. This, however, was not done without his 
odie all the difficulties of such a course fully laid 
before him by the Duke. Nothing disheartened 
by these considerations, which he had already well 
weighed in his own mind, he set off for London, and 
immediately after his arrival was received by 
Romney into his house as a pupil. By this ve- 
nerable and able artist he was treated with the ut- 
most kindness and attention: so partial, indeed, was 
he to him, that he would constantly have him as his 
companion abroad as well as at home; and thus 
every fine day the young artist spent much time, 
which had been better employed in his studies, in 
making equestrian excursions in the neighbourhood 
of Hampstead. On this account he soon afterwards 
took lodgings in London, and became a constant at- 
tendant at the Royal Academy; but he every year, 
in the prosecution of his profession, returned to 
Lancashire, and always with increasing reputation 
and success. At Opie’s death, Mr Lonsdale had 
been so successful, that he was enabled to purchase 
the house of that eminent artist, in Berners street, in 
which he resided the remainder of his life. Soon 
after he had established himself there, he became 
acquainted with the late Duke of Norfolk, who 
engaged him to paint the large historical pic- 
ture of King John signing Magna Charta, which 
was afterwards executed in stained glass, and placed 
in the Baron’s hall at Arundel Castle. He also 
painted several whole-length portraits of his Grace. 
The original, which is an admirable likeness, full of 
character, and executed with striking ability, is now 
in the possession of the present Duke. Another, a 
large whole-length, is, we believe, placed in the 
county-hall at Hereford. About this time he also 
had the honour of being patronized by his Royal 
Highness the Duke of Sussex, of whom he painted 
several portraits, as well as those of many of his 
Royal Highness’s personal friends. The late 
Queen Caroline appointed him her Majesty’s por- 
trait-painter, and he executed several pictures of her, 
which were striking and characteristic likenesses. 
One of them, a half-length, with her celebrated 
letter to George the Fourth in her hand, is in the 
Council-room at Guildhall. Amongst others of the 
numerous list of distinguished men who were the 
subjects of Mr Lonsdale’s pencil, we may mention 
the present Emperor of Russia, the King of the 
Belgians, the Grand Duke Maximilian, the Duke of 
Leinster, the Duke of Argyll, Dr Parr, Sir Humphrey 
Davy, Talma, &c. &c. He became a member of the 
eef-Steak Club soon after his acquaintance with 
the Duke of Norfolk, (by whom, we believe, he was 
introduced there,) and in that society formed a 
friendly intercourse with many of the most distio- 
guished characters of his time. His portraits of Lord 
Brougham and Baron Wood are full of character 
and perfectly identify the men. His three last pic- 
tures, painted shortly before his death, were Lord 

Camperdown, Lord Zetland, and Lord Dinorben. 
As an artist, he was more intent in bringing out 





the peculiarities of the mind, in conjunction with a 
strict, but judicious, representation of the features, 
than in working up inferior details, and in render. 
ing his pictures captivating to common observers, 
Trath was his object. 

He married, shortly before he purchased Opie’s 
house, a lady from Lancaster, of the naine of Thorn. 
ton, who resided at Southgate, and who died about 
twelve years ago. Mr Lonsdale nas left three sons, 
The eldest follows his father’s profession, the second 
is a barrister, the third a surgeon; and all of them 
are prosecuting their professions with great success, 

In private life he was highly esteemed; aud num. 
bered among his friends 22ny of the most distin. 


guished men of the age for wit, ability, and high | 


birth. H.s society was peculiarly agreeable. Few 
men were more admired, and yet few more respected, 
He died or. the 17th of January. 





CHARLES ROSSI, R.A. 


Tue distinguished sculptor—John Charles Felix 
Rossi—so long a member of the Royal Academy, 
died at his house, St John’s wood, on the 21st of 
February. He was born at Nottingham on the 
8th of March, 1762, and therefore lived to “‘ a good 
old age.” His parents were in humble circum. 
stances, his father—who was a native of Sienna— 
being a sort of quack-doctor to the neighbourhood. 
Rossi was apprenticed early to a sculptor named 
Luccatella ; and after he had served out the full 
term of his apprenticeship, so little confidence had 
he in his own powers, that he continued to work 
in the employ of his former master at a salary of 
eighteen shillings a week. At length, however, 








having been directed to correct some work upon which | 
one of his most high\y-rated assistants had been em- | 


ployed, the young sculptor was led to suspect that 
his abilities were not of a low order; he applied for 


and obtained better terms, and was not long in ens | 
tering upon life as a struggler for reputation. In | 


1781 he obtained the silver, and in 1784 the gold 
medal. 
Royal Academy. 
made an associate until 1800. In 1802, he was 
elected a Royal Academician, He was —e 
sculptor to his Royal Highness the Prince Regent, 
and subsequently to his Majesty William the Fourth 


In 1785, he was sent to Rome by the | 
He returned in 1788 ; he was not | 


The greater number of his works, as well as those | 


which best manifest his powers, are in the Ca 
thedrai of St Paul’s. They are monuments to the 
memory of Captain Faulkner, Captains Moss and 
Riou, Lord Cornwallis, Lord Rodney, and Lord 
Heathfield—the gallant general Elliott who defended 
and kept Gibraltar. IHlis other principal produc- 
tions are a marble statue of Mercury, done at Rome, 
now in the possession of Lord King; a statue of 
Britannia (lo feet high) on the Exchange at Liver- 
pool; a recumbent figure of Fve in marble ; and 
statues in marble of a Mercury and Thonipson, 
the poet (purchased by Sir Robert Peel); Edwin 
and Eleonora (conjugal affection); Celadon and 
Amelia; Musidora; Zephyrus and Aurora; and 
recumbent Venus and Cupid. He was largely em- 
ployed in decorating Buckingham Palace, It is, 
however, very hard for a sculptor to become rich, 
more especially if he be ambitious of producing 
only great national works. Peace preserved the 
lives of such British worthies as the war had spared 
us, and the erection of a statue in our great ca- 
thedral became a rare event. Our nobility have 
no space for ‘* masses of hewn stone;” and Mr 
Rossi found but few patrons when the country 
ceased to require his services to perpetuate the me- 
mory of its heroic defenders who had died to obtain 
a testimonial in St Paul's, and a niche in the temple 
of history. We regret to learn, therefore, that Mr 
Rossi has bequeathed to his family nothing but his 
fame. He lived for many years on his pension as & 
superannuated member of the Royal Academy—an 
honourable annuity it is; one alike worthy of the 
givers and the receiver ; for it is the gift of younger 
and hardier labourers for distinction, to those W 
have worked for and achieved it. Mr Rossi was 
twice married. He had eight children by each of 
his wives, His second wife survives him. One 
his sons is also a sculptor, 
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hie MRS POPE. 

+ Mis Pope, a lady of exemplary character and con- 
siderable talent, died on the 24th December, 1838, 
advanced age, sincerely and affectionately 
ted. Her maiden name was Lee. She was 
arried, and we believe at an early age, to 
is Wheatley, the painter, and afterwards R.A. ; 
secondly, to Alexander Pope, the eminent 
whom she survived about two years. Her 
jar forte was flower painting in water col- 
and she was for a long time constantly 
yed by Mr Curtis, the botanical publisher. 
pictures were drawn and painted with botani- 
accuracy, and at the same time with a bril- 
y and truth of colour and character, and ar- 




















1 feeling inferior to none of her contemporaries. 
Id and richly coloured groups and composi- 
, at the Annual Exhibitions of the Royal 
emy, will be long remembered. She was uni- 
Versally esteemed and respected bya large circle of 
and patrons, in every relation of life. And 
left by Mr Wheatley’s death, a widow, with 
&@m interesting family, she had the satisfaction of 
i@g her children well established in life, through 
nwearied exertion of her own talents and in- 
. At this time she reckoned among her 
= and pupils, the Princess Sophia of Glou- 
, the late Duchess of St Albans, and many 
} tsons of distinction. A female placed in 
such circumstances, seldom fails to meet with the 
te sympathy of good society ; and Mrs Pope 
the good fortune to find friends in every emer- 
x, She possessed in early life much personal 
: ; and was supported through many trying 
sitMations, by great energy of character, and highly 
Virtuous principle. Her portraitof Madame Catalini 
pn enormous sale and was exceedingly popular, 
gh she never paid much attention to this 

bramch of the profession. 
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'Rrance.—Tue Annvat Exaisrrion of the works 






| @iiving artists at the Louvre, opened on the 2nd of 


h. As we anticipate a lengthened statement 
@f its contents for our next number, we shail, for 
the present, confine our comments to a notice of the 
leads pictures. ‘This year’s catalogue consists of 
pages, and the works of art are contributed b 
about 1500 artists ;—a prodigious number, indeed, if 
alP@f them live by their profession. Of the 1500 
- are not, of course, a moiety who have passed 
p confines of mediocrity. The committee had to 
seleet from 4000 pictures, actually sent in as candi- 
for places. ‘The rejected” have, therefore, 
very numerous, and the task of the committee 


| Bia# been as irksome as it was laborious, notwith- 


standing that it had the advice and assistance of 
Letis Philippe, who attended at the Louvre daily, 


| WW Petermine what should be admitted and what 


drawn. Nevertheless, it is said that gross par- 
ity is manifested—large squares of spoiled can- 

88 occupying prominent stations, and works of 
MOit placed out of sight. The committee—includ- 
ey Majesty, the manager in chief—has not 
the murmurs, complaints, and injurious 

es to which the members of our own Royal 

emy areannually subjected. Perhaps they are 

with as little justice. The exhibition is de- 

to us as inferior—inferior even to those of 
i om years in the French capital. Paul Delaroche 
| Q@Re most popular of its painters) contributes nothing 
| =8@ grievous evil. Neither are Roqueplan or Bra- 
t among the exhibitors. The three pictures, 
fered by the civil list, of the capture of Con- 
tina, by Horace Vernet, are leading attractions. 

; Scheffer has two agreeable works— Christ on 
Mount of Olives, sustained by an Angel;’ and 
ust perceiving Margaret.’ The ‘ Battle of De- 
» by Alaux, engages deserved attention. M. 
y’s picture of ‘be Amende Honorable’—(the 
nde made by Urbain Grandier, Rector of St 
re de Loudun), is a fine and admirable effort. M. 
in exhibits twelve naval pictures, also ordered 
he Civil List.—(We shall, one of these days, 
hope, borrow other hints from France, besides 
which teach us how to make bonnets and 








patés.) Among the other artists whose works may 
be pointed out, are F. Winterbalter, Lapito, Coigaet, 
Bertin, Watelet, and Pernot. We do not under- 
stand that there are any British painters among the 
exhibitors—a circumstance we shall deeply regret, 
for sure we are we might “ cut a figure” 1m the far- 
famed Louvre. 

Tre Famous “ Somartva Gattery,” so long the 
oy of Paris, has been disposed of and distributed. 

e regret to say, that very few of its rich treasures 
of art will come to England; but, although we envy 
our neighbours their possession, we are gratified to 
find there was wealth enough, and public spirit 
enough in the French capital to retain them. 
M. de Somariva was a native of Lodi; and in 
1795, he practised as a petty lawyer at Milan. At 
the Revolution he became an active partizan of 
Napoleon’s ; and was appointed one of the Three 
Directors of the Cisalpine Republic ; in this station he 
contrived to amass an immense fortune. Subse- 
quently he retired to France, aud expended large 
sums in collecting works of art — employing Gerard, 
David, Girodet, and nearly all the modern artists of 
the country. The gem of his collection was the 
‘ Magdalen’ of Canova. It was sold on Feb. 25th ; 
Agents from England, Germany, Russia, and Prussia, 
were among the “bidders.” It was purchased by 
M. Aquado for 63,000 francs. ‘ Terpsichore,’ also 
by Canova, brought only 7,000 francs. ‘ The Roman 
Charity,’ of Guido, 3,020 francs; a little and 
searcely-finished composition of ‘ Parmegino,’ 500 
francs ; the ‘ Omeganck,’ 7,350 francs ; a small repe- 
tition of Gerard’s ‘ Belisarius,’ 3,750 francs ; and, 
aftera brisk competition with Count Maison, a little 
sketch of Prud’hon’s ‘ Venus and Adonis’ was 
knocked down to M. de Marsilly for 7,800 francs. 
‘The little Zephyr,’ of the same painter, was about 
to be obtained by an English amateur at 17,000 
francs, when Count Maison stimulated his competi- 
tor, M. Guenin, who carried it for 21,050 francs. 
The same gentleman had the day before paid 5,100 
franes for the fine portrait of Rembrandt. Girodet's 
‘ Galatée,’ was bought for 14,000 francs, by M. Bil- 
Jaudel, a dealer in pictures. M. de Somariva left 
his gallery to an only son, who died intestate, and 
without children. The collection was therefore 
disposed of for the benefit of his relations at Lodi. 

M. Acuapo, the possessor of the § Magdalen,’ 
has now the finest and richest gallery in France, 
and among the rarest in Europe. Of 400 paintings 
described in the catalogue, above 165 are of the 
Spanish school, including Velasquez, Ribera, Juan 
de Joanes, Murillo, Alonso Cano, Zurbaran, Atha- 
nasius Bocanegra, F. Camilo, Sanchez Cotan, Je- 
rome de Espinosa, Nino de Guevara, Navarete, 
Palomino, the two Herreras, Pedro de Moya, Cor- 
neli of Schutt, Juan de Sevilla, Tristan, Valdez 
Leal, Compana, Pereda, Osario, Villavicenzio, 
Morales, and S. Gomez. There are ten paintings 
of Cano, twelve of Ribera, eight of Zurbaran, two of 
Velasquez, and 37 of Murillo. Visitors find the 
gallery easy of access; it is probable that we may, 
ere long, describe it at some length. 

Tue Diorama.—On the 8th March, the Dio- 
rama at Paris was destroyed by fire, with all the 
inimitable pictures of M. Daguerre; which have, 
for a series of years, afforded much gratification to 
Parisian visitors, aud also to London ‘‘ sight-seers,” 
for it has been the practice to send the most success- 
ful productions to the English Diorama, in the Re- 
gent’s-park. His instruments for carrying into effect 
his late invention were also consumed. 

Satssovrc.—A sum of 20,000 dollars has been 
subscribed, in this city, for the erection of a statue to 
Mozart. Itis to be the work of a German artist; 
and to ornament his native city within four years 
from this time. The committee complain that 
though they had been led to expect a large contri- 
bution from England—for whom the great composer 
did so much—not more than 100 dollars have been 
received from this country. Plans are in progress 
for thus honouring the memory of other worthies of 
Germany—Beethoven, Lessing, aud Jean Paul 
Richter; and our correspondent states that two 
other statues, besides that to which we have referred 
elsewhere, are about to honour the name of Goethe. 

Srurrcarp.—A statue of Schiller is about to be 








erected in this city. Itis modelled by Thorwaldsen; 
on the 9th of May it is to be erected in front of the 
building in which the poet was educated, and where 
he wrote ‘‘ The Robbers.” All the “‘Song-Unions ” 
of Wurtemberg are to meet on the occasion ; and it 
is understood that the King is to head them. 

Rome.—Extract from a letter from Mr John 
Gibson, dated January 26, 1839.—‘* The hereditary 
Grand Duke of Russia is at Rome, giving ve 
many commissions to artists of different nations, an 
to the first Italian artists. His Imperial Highness 
has honoured the following English artists with a 
visit at their studi, and an order to each :—To 
Severn, a picture ; to Williams, a picture ; to Wyatt, 
a statue; and to your humble servant, a statue, 
and the Group of Psyche and Zephyrs, less than life. 
Fifteen crowns were sent to my workmen, the same 
to Wyatt’s, and the same sum to all the studi, where 
workmer: were kept which the grand Duke had 
visited ; and he has left eleven hundred louis to 
be given to the poor at Rome, and also a se hand- 
some sum to be distributed among the custodi of the 
Vatican. The Grand Duke left Rome on Sunday 
last for Naples ; he departed at two o'clock. About 
seven in the evening the baggage, which was half 
an hour behind the Duke, was attacked between 
Gensano and Veletri. The horsemen had loitered 
on the road, but the robbers, hearing them approach- 
ing, snatched up their arms and fled without being 
able to take anything with them. ‘The sums of 
money spent and given away at Rome by the Grand 
Duke has been done with oriental muntficence: he 
is very young and a very handsome figure; very 
mild and calm in his manner, without the least pre- 
sumption. He spoke English to me.” 

Franxrort.—A marble statue of the poet Goethe 
has been placed in the principal apartment of the 

ablic library at Frankfort — his native city, where 

C was tien tn 1749, He died in 1832. The statue 
has been executed by Marchisi, a sculptor of Milan ; 
and it has been paid for by three citizens of Frank- 
fort; who desired to honour the memory of their au- 
gust countryman :—an example worthy of all praise. 

Corocxe.—If any of our artists should desire to 
send pictures to Cologne, we recommend them to 
communicate with M.J. E. Renard, publisher, of that 
city ; who is authorized by “ the Society of Friends 
of the Fine Arts,” to receive any works that may be 
forwarded to him. The exhibition will be opened in 
May next; and all contributions to it must be trans- 
mitted during the last fortnight of April. The 
Society will pay all expenses of transfer ; and return, 
free of charge, such as may not be disposed of. 





CHIT CHAT. 

A Sertes or Outornat Drawinos, after the most 
celebrated pictures in the Louvre, during the dynasty 
of Napoleon, from which the engravings were made 
for the splendid work — the ‘ Musée Royal,’ are 
about to be exhibited at the establishment of Messrs 
Hodgson and Graves. Cards to view them will be 
issued in about a fortnight. We have seen some of 
them, including the drawing by Richomme from 
Raphael’s famous ‘ Holy Family,’ presented by the 
artist to Francis the First. They are copied with 
wonderful care and accuracy, and will afford 
valuable hints to the student in art, and indeed to 
those also who are advanced in their profession, 
who may not have opportunities of consulting the 
original productions of the great masters. The 
superb work, so long the admiration not alone of 
France but of Europe, was commenced under the 
title of the ‘ Musée Frangais,’ and continued and 
terminated under that of the ‘Musée Royal.’ It 
was originally projected, in 1791, by M. Laurent, 
engraver to Louis XVI; but his plan was subse- 
quently extended, when, in 1796, the victorious 
armies of France conveyed to Paris, as trophies of 
their conquest, the chefs d’auvres of the arts in 
Italy. M. Laurent, in connection with a rich ca- 
pitalist, steadily pursued the undertaking. In 1802, 
the first part appeared ; and it was produced with 
amazing perseverance, and without material inter- 
ruption. Its effect upon art in France was highly 
beneficial; it encouraged design, and revived en- 
gtaving; and its editors amply merited the gold 
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medal awarded to them for their exertions in 1800, 
and another which they received in 1819. The 
‘ Musée Frangais’ was completed, as originally pro- 
posed, in 80 numbers, forming four splendid, and of 
course costly volumes. All the great engravers of 
the continent were engaged upon it :—Kaphael Mor- 
ghen, Lignon, Henn Laurent, Muller, Forster, 
Girardet, &c. &c. ‘The ‘Musée Royal’ was a con- 
tinuation of the ‘ Musée Frangais ;’ it was undertaken 
in consequence of the new wealth in art which France 
had accumulated ; and was conducted on the same 
plan, in the same form, the same style, and under the 
same direction; the first part was issued in 1813 ; 
it contains 40 prints, and consists of two superb vo- 
lumes, the original subjects of which having been 
returned to their rightful owners in 1815, were, of 
course, lost to France. The copies made for these 
40 prints cost 60,000 francs, the whole expense of 
the second part of ‘The Musée’ having amounted 
to 900,000 francs. The death of M. Laurent has 
induced a necessity for the sale of the drawings; 
and they have been brought to the British metropolis, 
as to a mart where taste and money are most abun- 
dant. This exquisite collection is about to be ex- 
hibited at Messrs Hodgson and Graves. They are 
not to be divided or disposed of separately; but 
no doubt they will speedily pass from the hands of 
these gentlemen into that of some collector of rare, 
choice, and beautiful productions of the pencil. 
We recommend all who love art, and would ‘ take 
lessons” from the old masters, to avail themselves of 
the earliest opportunity of examining them. They 
will afford a treat, such as can rarely be enjoyed. 

Nationat Purncuases.—We learn, with exceed- 
ing pleasure, that the Chancellor of the Exchequer 
has authorised the purchase of three or four of the 
most admirable pictures in the collection of Mr 
Beckford, including the superb work the ‘St 
Catherine’ of Raphael. It was formerly the chief 
attraction of the famous Aldobrandini Palace. 
When the French, during the revolution, were ad- 
vancing upon Rome, to gather glory and steal works 
of art, it was disposed of by the family to Lord 
Northwick, through the agency of Mr Day; together 
with « Christ ~ the Doctors,’ by Leonardo da 
Vinci, and the ‘ Christ and St Peter’ of Caracci—- 
both, now, in the National collection. While in 
the possession of Lord Northwick, it was engraved 
by ce Chevalier Desnoyers, in 1824. His Lord- 
ship afterwards transferred it to Mr Beckford. The 
Nation is, we understand, to pay for it 3500 guineas, 
asum by no means too great, inasmuch as, inde- 
pendently of its surpassing beauty, it is one of the 
very few works of Raphael that are in a genuine 
state. The first idea of this subject was among the 
Raphaels in the Lawrence collection ; but a larger 
and more highly finished drawing of it in black 
chalk is in the Louvre. Both these drawings are 
undoubtedly from the great master’s own hand. 
We may congratulate the country on the acquisition of 
this noble picture ; and compliment the Chancellor 
of the Excheqr+r on his sagacity and good taste. 
He may he assured that ‘the people” will not only 
sanction such an expenditure of public money, but 
be grateful that it is so spent. The observation 
would apply even more strongly to the occasional 
purchase of pictures by British artists. We trust we 
may yet see the Government among their patrons. 

Ay Institute or Britis Excravers is about 
to be established, the primary steps having been 
already taken forthat purpose. 1: would be prema- 
ture to enter upon any details; but we have no 
doubt that a royal charter of incorporation may be 
readily obtained, as soon as it is in a position to 
** show cause,” as the lawyers have it, why it should 
be granted. We shall forward the object by every 
means in our power. tis rather surprising that it 
was not accomplished long ago. 

Tue Soansan Museum.—The public have, by 
this time, discovered that they were somewhat too 
pony extolling the munificence of Sir John 

ne, and certainly it was cried up at the time as 
an almost miraculous and preternatural example of 
liberality and public spirit. How very little we have 
actually to be grateful for is now evident enough, 
because the donation is so clogged with restrictions 
as to be virtually cancelled, and, in respect to any 


A. 


advantages to be derived from the collection, rendered 
absolutely null and void. In name alone is the 
Soanean Museum a public one, for in reality it is not 
so free of access as are many first-rate galleries and 
collections. All the right the public enjoy in itis 
that of being permitted to visit it, on certain days, 
during three months of the year. But even this per- 
mission is coupled with many irksome restrictions, 
one of which is, that such intention must be pre- 
viously notified, and application formally made be- 
forehand, a ceremony which, in many cases, must 
be attended with considerable trouble and loss of 
time. Some regulations are indispensable ; yet it 
by no means follows that more liberal ones, and 
equally efficacious, might not be devised. ‘ 

Sun-paintino.—We have all heard of the ingeni- 
ous project which so long occupied the sage people of 
Laputa—that of extracting sun-beams from cucum- 
bers, so as to send them about when evening drew 
near, and remove altogether that disagreeable impe- 
diment to improvement, called Night. If the device 
had succeeded it would not have produced greater 
astonishment than the discovery which is just now 
producing prodigious excitement in France and 
considerable sensation in England—-that of employ- 
ing the sun to create pictures, landscapes and por- 
traits, persons and things; any object, indeed, which 
Nature presents to the eye ; taking the pencil out of 
the hands of all classes of artists, except it may be 
the historical painter, and away from the engraver 
altogether! We have, in type, a long article, oa the 
subject ; but really the lights are at present so much 
in darkness that we do not know how to deal with it, 
in anything like a moderate space. First came Mr 
Daguerre with his discovery — which he christened 
“ The Daguerrotype ;” next our own accomplished 
countryman, Mr Fox Talbot, with his, which he 
named “Photegenic Drawing.” More recently 
M. Desmaret has put forward his claims; from Ger- 
many there is another applicant for the fame of it ; 
but now it appears that the actual inventor is a 
M. Neipce, of Chalons-sur-Sadne, who has been 
dead several years; but even he, it seems, was 
indebted for the hint to a M. Charles. There is, 
however, no question that the honour of the disco- 
very does not belong to M. Daguerre; although it 
is equally certain that he has the merit of conside- 
rably improving upon it. 

Tue Crry Status 10 Wetiincron.—The final 
arrangements for this statue—which promises to be 
honourable to the metropolis, the country, and the 
age—have been made with Sir Francis Chantrey. 
Government has presented to the committee gun- 
metal, fruits of his Grace’s victories, to the value of 
1,520/.; this, added to the sum already subscribed, 
makes 10,520/. On signing the agreement, the 
sculptor is to receive 3,000/. ; 2,000/. with the metal 
when the small model is completed; and 4,000/. 
whea the work is finished—which it is to be on the 
18th of June, 1843. The remainder of the sum will 
be expended in providing a site, and erecting a 
pedestal of granite, three months before the statue 
isready. It is to be an equestrian statue in bronze; 
not less than ten feet high, from the top of the 

desta], on which the horse stands, to the top of the 
vead of the rider. The site is aot yet determined 
upon ; but it will be in the vicinity ot the Bank. 

Busr or Mrs Hemans.—In noticing the por- 
traits of L. E. L. we referred to a bust of Mrs 
Hemans, which we understood to have been the pro- 
duction of an Irish sculptor, whose name we had 
forgotten. He is not an Irishman, but a native of 
Edinburgh ; who relinquished the law to study the 
arts. The bust was executed in the Scottish capital, 
while the poetess was residing there. The name of 
the artist is Fletcher, and it is certzin that he is in 
the path to fame. He is now engaged in pro- 
ducing a bust of Mr Dickens, the immortal Boz, 
Dickens, by the way, is a fine subject for the 
sculptor; his features are strongly marked, and full 
of character. They are, moreover, somewhat stern, 
and express those points which so predominate in 
his mind—keen observation, and generous construc- 
tion; a shrewd eye upon the follies of human 
nature, but an earnest desire to exaggerate the good, 





rather than the bad; and an ardent zeal in the great 
cause of humanity. The artist cannot fail to make 
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a good bust of him. 
the bust of Mrs Hemans may be seen at Mess, 
Loft’s establishment in Dean street. We presum 
they may be purchased ; and shall forthwith procuy 
one of them; for we recollect it as a striking lik, 
ness of the gentle, yet lofty woman of genius. 

Davip Roserts is travelling in Egypt. He hy 
smoked a cigar on the summit of the great Pyramid: 
cultivated a pair of huge mustachios, wears a Tur. 
ish *‘ tarbeosh”—and, what is of far higher impon, 
ance, has ‘‘ formed one of the most interest; 
collection of sketches, perhaps, ever brought out iy 
auy country.” He was at Cairo when the lay 
accounts from him arrived ; and meant to procesi 
from thence to Syria and Palestine. 

Tue Society or Bartisu Artists will open ther 
exhibition in Suffolk street, on Monday the 25th, 
The private view will take place on the Satu 
preceding. ‘The pictares were received on the 4 
and 5th of the month. We shall not forestall ow 
notice further than by saying that the exhibition o 
the year 1839 promises well. 

Messzs Curistre anp Manson sold by auction 
on the 23d of February, a collection of pictures oj 
considerable interest to the lovers of the Brits 
school. They were collected by Colonel Barrey, 
of Leamington, and disposed of in consequence d 
his departure for the West Indies. The splendid 
work, a chef d’ceuvre, by D. Roberts, A. R.A., of *The 
Giralda or Moorish ‘ower at Seville,’ painted a 
Seville in 1833, and the same painter’s ‘ Cathedal 
of Burgos,’ were both bought by Mr Hodgson, d 
Pall mall. Mr Sidney Cooper's group of * A Bull 
and two Cows with Sheep grazing,’ brought £6, 
Mr Howard's ‘Sabrina with Nymphs,’ £66. M 
Lee’s ‘ Throwing the Casting Net.’ £58. 

Mr Cuarces Heatn, during his recent visit 
Paris, received from his Majesty Louis Philipp 
a present of a splendid and rare diamond snuff-bor, 
intrinsically valuable, but valuable, more especially, 
as a proof of royal condescension and favour. Mr 
Heath had forwarded to the King a copy of hu 
England and Wales (a work, by the way, whichw 
hope ere long to render justice to.) This is nota 
little matter, or one unworthy of record ; when king 
give examples of generosity, we may expect them 
be followed. 

Drawinos sy Witkie.—We last month noticed 
a collection from the pencil of Sir David Wiki, 
purchased by G. I. Windus, Esq. The lange 
number of them are exquisite DRAWINGS by the gre 
master—such indeed as are worthy of his genius 
They are, for the most part, first thoughts tor hu 
noble pictures, and as beautiful, interesting, ani 
valuable an assemblage as was ever brought togethe:. 
Some of them are as large as eighteen inches by 
twelve. There are we believe above 600 works; 
including a series of engravings after the artis, 
consisting of every published print in all its w 
nous ‘‘states.” So rare an acquisition is not, wt 
presume, in the possession of any living collector. 

Tur Ercuixc Civu.—A society consisting 
twelve artists has been formed in the neighbou 
of Bayswater, where they chiefly reside ; the object 
of which is to combine the pursuits of their pe 
fession with the enjoyments of society. ‘The meet 
ings are monthly ; and each, in his turn, produces 
an original etching—designed and etched by hia 
self. Among the members are—Creswick, Web 
ster, Cope, Horsley, Herbert, &c. &c. We have 
seen seven or eight of their productions ; they a 
of considerable grace and power; but, as will be 
Supposed, better calculated to please the artist that 
the public. The idea isa good one; and may 
imitated with advantage. 1t will be well to publist 
them—partially, that is to say, a hundred sub- 
scribers might be easily obtained; and the money 
so produced might be expended on some object 
elegance and utility, which should become a sort 
premium to the member who had most la’ 
assisted in promoting the object held in view ; 
prize to be adjudged to him who should have the 
most votes of his associates, The plates, after the 
hundred and twelve had been taken off, should b 
destroyed, in order to prevent them from getting ia” 
improper hands, and to remove the possibility 





disputes as to whom they might belong to 
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WOOD-ENGRAVING. 





Ar the present moment Wood-Engraving is so 
Much “in vogue,” and the public has manifested 
‘80 strong a disposition to take the art once again 

to favour, that we conceive we shall do well to 


‘Five a brief history of its “Rise and Progress ;” 


@ecompanied by a selection from the various works, 
thus ijlustrated, which have contributed so largely 
to its existing popularity. 

If the public admire the graceful and elegant 
“cuts” which are just now laid before them so 
abundantly, it is, above all things, necessary that 
they should be designed and executed in a pure 
Style, and with accuracy of drawing; so that an 
understanding and appreciation of art may be im- 
s and not impaired by them. Therefore, it 

the duty of the critic to encourage that which is 
excellent; and, by endeavouring to promote the 
sale of productions unquestionably good of their 
kind, to induce the publisher to seek only the 
assistance and co-operation of the safer and better 
artists. Its principal advautage is its utility—its 
aptness tv associate with ordinary type; the prints 
being “ worked off” with the pages of a book, and 
thus avoiding the cost of separate printing on de- 
tached leaves of paper, as in the case of engravings 
On copper or steel. A wood-block, also, yields an 
enormous number of impressions; and the recent 
invention of polytype having enabled the publisher | 
to produce as many casts as he may have occasion for, 


it will be at once obvious that his sources of profit are | so as to become “ honourable, elegant, and lucrae 
proportionably great. These polytype casts may be | tive,” it is only misleading to advise a pursuit very 
sent with the letterpress to all parts of the world; | difficult of achievement, and in which mediocrity 
and we believe “The Penny Magazine” is issued | is miserable—more so than in any other class of art. 


simultaneously in London, Scotland, America, Ger- | 
Many, and France. This ‘ cheapness,” therefore, 


Must necessarily lead to a very general adoption | 
| 


of the art; and we discharge our duty in directing | 


attention to it, as one means of contributing to the 
Satisfactory and beneficial pursuit of it on the part 
Of those who adopt it as a profession; and as an 
encouragement to the “ book-makers” of our day to 





engage in a competition to obtain only such speci- | 


Mens as shall be worthy of the age and the country. 
Indeed, it is now almost needless to apprehend that 
a bad style can prevail to any extent; for so many 
exquisite productions of the pencil and the graver 
have been issued, of late years, that an “ inferior 
article’? would have no chance of even limited 
success. 

Wood-engravings are executed almost invariably 
on box-wood ; a difficulty arises in procuring slabs 
of box of sufficiently large dimensions, and small 
pieces are frequently mortised together. Such was 
the case with the large work of “ Dentatus,” exe- 
cuted by Mr. Harvey. The lines which are to be 
white in the impression are cut into the block, with 
fine gravers; the engraving is, therefore, printed 
in the way of ordinary type—the ink being laid 
upon it in the same manner, and at the same 
time :—thus, where we find a mass of black, the 
tool of the engraver has not been; and where we 
find touches of white, the wood has been cut away, 
The drawing is previously pencilled on the block, 
with great accuracy and care. Three classes of 
“labourers” are, consequently, necessary to pro- 
duce a perfect impression. First, the artist; next, 
the engraver; and next, the printer: the skill of 
each being of vast importance separately as well as 
together. In engraving on metal, the engraver has 
his model constantly before him; in the progress 
of his work, the graver and the burnisher will 
alternately assist in producing his effects: but in 
the case of wood it is otherwise. The engraver 
has to produce his work from the block on which 
the drawing is made; he cuts away the parts not 
touched by the pencil, and thus leaves the entire 
delineation of the draughtsman to be printed from. 
He cannot “ prove” bis print during its progress, as 
the steel-engraver can, but mustwaitwith patience 
until his labour has terminated, before he can ascer- 
tain whether itis properly done, An important part 
Of the design may “ come up” too light; he has no 
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means of deepening its tones except by lightening | 
the surrounding parts, so as to make all harmonize. 
A careful and experienced printer may remedy 
sl:ght defects. An extra overlay may restore a tint 
where too light, and a diminished pressure assist in 
relieving parts which are too heavy. Much, indeed, 
of the result depends upon the printer ; and without 
ability on his part, the talents of the artist and 
engraver will be, at best, wasted. 

The artist must possess a thorough knowledge 
of the nature of the material on which he is to 
exert his powers. The wood cannot produce— 
at least, it has not as yet produced — such 
admirable blending of tints as the steel does, al- 
though it may be better adapted to the production 
of deep shadows and sparkling lights—strong con- 
trasts of light and shade. But even this is to be 
done cautiously; for if black and white are too 
forcibly mixed, without the intervention of grey, 
or half tone, the harmony cf the print is impaired, 
if not destroyed. The artist must also possess a 
knowledge of the effect of lines, and taste in their 
application—judicious contrast and arrangement— 
fertility of invention (for his calls upon it are very 
frequent), and the practical experience necessary to 
apply its powers to the capabilities of his subject 
and materials. The engraver, though he may not 
require the inventive faculty of the designer, stands 
in need of all his other qualities. It will, thus, be 
seen that a combination of talent is necessary to 
produce a fine wood-engraving ; and that although 
some recent writers upon the subject have intimated 
that the art is “easily acquired” by amateurs, 





It is not “to be learnt in a few lessons.” Of those 
who have devoted the labour of their lives to its 
acquirement, how few have arrived at excellence! 

Before we enter upon our more immediate object, 
however, it will not be amiss to give a brief sketch 
of the early history of wood-engraving:—it is 
involved in considerable obscurity, and its origin 
has given rise to as many speculative opinions as the 
source of the Nile. Various arguments have been 
brought forward to support the claim of Europe 
to this invention; but the weight of evidence is 
certainly in favour of its derivation from the East, 
where it was known and practised long ante- 
cedent to the earliest European attempts with 
which we are acquainted. It is true that the 
principle of the art was well known to the an- 
cients, as is testified by their seals, stamps, &c. ; 
but, although they do not appear to have made it 
available to the same purposes as the moderns, 
it would not be unreasonable to assume, that, 
where the other imitative arts were carried to 
such high perfection, and every possible material 
put in requisition to minister to their uses, this 
may not have been overlooked; but, as we have 
no certain proof of the fact, it is needless to waste 
time in hypothetical opinions. In favour of its 
introduction from the East, we may urge the early 
practice of the art in China, and its diffusion 
through Europe, within a comparatively short 
period of our intercourse with that country. 

To Marco Polo is assigned the honour of being 
the first European who made us familiarly ac- 
quainted with that interesting nation, and his 
veracity and correctness are now acknowledged, 
although he had long shared the fate of Herodotus 
and others in being unjustly suspected of imposing 
upon the credulity of the ignorant. He appears 
to have resided, for many years, at the court of 
Kubla Khan, the Tartar conqueror of China; and, 
returned, at the close of the thirteenth century, to 
his native city, Venice. It has been remarked, 
that he does not mention the practice of this art 
in China, although it is supposed to have existed 
there some centuries previously; and it has been 
from thence inferred that it was already known 
in Europe: but his silence upon the subject does 
not invalidate the commonly received opinion | 
of its Oriental origin; for, doubtless, both mer- 
chants and travellers had visited the country- 





previous to Marco Polo, although no record of the 
fact has reached us. It is probable that, through 
them, the art may have been introduced, and may 
have continued in obscure and silent operation 
until it attained the rude excellence which we see in 
the Biblia Pauperis, and the Speculum Sal vationis,— 
the earliest specimens of block printing, and Xylo- 
graphy, which appeared about the middle of the 
fifteenth century, 

It has been thought, by competent judges, that 
the printing of playing cards preceded all other 
attempts at block printing in Europe; but this 
is a question we need not enter upon, nor shall 
we attempt to discuss the claims for priority 
in the art set up by Italy, Germany, and the Low 
Countries, It was Albert Durer who brouglit the art 
of wood-engraving to perfection; he flourished early 
in the sixteenth century. He was, at once, a painter, 
an engraver, a sculptor, and an architect; his in- 
vention was amazingly fertile. The productions of 
his graver, as well as of his pencil, still exist as 
proofs of his surpassing genius, Original copies 
of them are to be found in several English 
collections. They are exceedingly bold and 
vigorous; indeed, it would be hazardous to 
affirm that they have been surpassed by any of 
the thousand competitors who have followed 
him in the art. His success led to numerous 
imitators, the most prominent of whom, is, Hans 
Holbein, whose admirable designs, engraved with 
marvellous delicacy, adorn so many of the books 
printed at Basle between the years 1520 and 
1540, 

The early history of wood-engraving in England 
is exceedingly obscure. It was, however, adopted 
at a very remote period; and the monkish histo- 
rians made considerable use of it. The first 
editions of the Bible contain many specimens; but 
the examples of artists in Germany do not seem 
to have stimulated us to much exertion on the 
road to excellence. For upwards of a century, 
the art was confined to “children’s books,” and 
to coarse illustrations at the heads of ballads. 

It was not, indeed, until our own age, that we 
obtained eminence in the art. Bewick, if not the 
introducer, must be considered as the restorer of it 
to England ; for, during many years previously, it 
had dwindled almost into “ nothingness.’”’ The 
brothers, Thomas and John, carried the art to a 
degree of perfection, until then unknown in this 
country ; and for ease and vigour their productions 
are even now unrivalled. In 1790, they were 
settled at Newcastle; where they published “A 
History of Quadrupeds.”” John died in 1795, and 
Thomas completed the work they had commenced 
together—“ A History of British Birds ;” which at 
once rendered the name famous, and which still 
maintains its very high and deserved repute. 

The name of Mr. Harvey, as a designer upon 
wood, is so intimately connected with wood- 
engraving, that its history, for some years past, 
is almost a record of the works of his pencil. 
He has, for a considerable period, been alone in 
this department of the art; and although recently 
other artists have been tempted into competition 
with him, they have not, as yet, approached the 
excellence by which his designs have been so long 
distinguished, He has a rich fancy, a graceful and 
elegant taste, and a sound judgment. His natural 
advantages were improved by his early education: 
he was first a pupil of Bewick, who taught him his 
art, and he practised, we believe, for a time, as an 
engraver upon wood; afterwards he studied under 
the painter, Haydon, and very soon became so entire 
a master of his profession, that his skill obtained 
for him constant employment as a drawer of the 
designs which others were to engrave. Among 
those who come nearest to him is Mr. Sargent, 
whose landscapes are of exceeding beauty and 
delicacy, and who bids fair to attain a very 
high degree of eminence, if he have not already 
attained it. Henry Melville has also produced 
a large number of good and clever drawings, 
Mr. Kenny Meadows has recently entered the 
lists, and promises to achieve wonders in the art. 

(Continued at p. 32.) 
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The three specimens which follow are from ‘“‘ Tok STORY WITH- 
ovt aN Exp”—a little volume for children, which Mrs. Austin 
translated from the German, about six years ago; and the illustra- 
tions to which are from drawings by Harvey. It is remarkable, as 
being one of the very earliest of modern publications to furnish ex- 
amples in a better style of art; it remains almost without a rival for 
grace of design and beauty of execution ; and is, moreover, worthy 
of all praise as supplying to the young, fine and beautiful prints, 
instead of the wretched things which, in juvenile works, so frequently 
impair the taste and misdirect the judgment of youthful readers. 
We are indebted for the use of them to the Publishers, Messrs. 
Darron and Cuark, of Holborn Hill. The two first are engraved 
by Thompson ; the third by Thomas Williams. 





For the two next we have to thank Messrs. SeeLey and 
Bs y are published, with nine others of equal merit and 


Tue Solace or Soxo”—a volume of exquisite poetry, 


ohdefiy Of a serious character The book, apart from its advantages, 








as eortal Ww many admirable specimens of the art. will amply 
repay J te is written with fine taste and pure feeling and 
its main objectlg to make virtue and religion graceful and inviting 
The drawingsoeate all by Mr. Harvey; the engravings by Messrs 


©. Smith, 8, Bams, W. H. Powis, and W. T. Green 
is from the r of 8S. Williams 
Orrin Smithy / 
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The two specimens on this page are taken from “ Toe LanpscaPe 
AwsnvalL,” from which Mr. Jexninos has kindly permitted us to 
make a selection. They are engraved from designs by David Roberts, 
an Artist who has obtained a high and deserved celebrity, and who, 
we rejoice to find, was not averse to drawing upon wood. 





To the “‘PauL anv VIRGINIA” we have made reference else- 
where. The work is a re-publication of the English translation, 
illustrated by the engravings which have so pre-eminently distin- 
guished British engravers in France. The designs have been supplied 
by many of the most excellent of the French artists—Tony Johannot, 
Francais, Isabey, Meissonnier, Paul Huet, &c. They are amazingly 
vigorous; drawn with exceeding accuracy and care; and possess 
considerable grace and elegance. Altogether the work is very beau- 
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tiful and interesting; and cannot fail to be a welcome guest upon the tables of all who 
appreciate excellence in art, and enjoy one of the sweetest stories that has ever been 
penned. This volume is a worthy associate of the Don Quixote and Moliere; and we 
apprehend has been equally popular. It has not an originality of character equal to that 
which is found in either of the other two; but the subject did not admit of it. In them 
N 
SS 
the grotesque prevails; in this, the refined and delicate. It is issued in Monthly Parts, 
beautifully printed in a fine clear type, by W. 8. Ona, of Paternoster Row. The three 
prints we have selected are by Orrin Smith. 
THE ENGRAVI>GS PRINTED BY WHITEHEAD AND CO 76. LEE! STREET 
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i i i i ication, i thly, “THe ARaBIan Nicuts’ Evrerratry. 
tiful and interesting publication, issued monthly, s’ Es 
. , "es heave mermi s to select examples from their beau ing publicati 2 ae Soaveee Manned Sueeenn 
an. Spero, See ae a ae peat to which it . amazing that Art has not, heretofore, — See See Nagend iar 5 a ts oat 
a cae ive ‘e nd ‘in the whole range of literature. The Embellishments are all benny — -_ cee py an peer eng 4 ne Engravers ap 
striking subjects for the _ 4 “ however rendered doubly valuable by the co-operation of ster yeep Re wap ose = say oo a aes ay oor, Cn 
—- ~ : ithful « than that tow x ’ J \ 1 
appended to the prints. The wor! . Mie a far more faithful and elegant one ‘ j ) a eee 
Sesuininect Uasuae toma aaa pn value. The work may, therefore, be characterized, as a rich addition to our stores of ar y 
descriptive of Eastern customs and manners— 
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To Messrs. Orr & Co. of Paternoster Row, we are indebted for this page of specimens, from a work in course of publication, but, of which, only two Parts have, as yet, 
appeared. it is entitled “ Greece, PrcrortaL, Descriptive, AND Historicat;” the literary portion is from the pen of CuristopHER Worpswortn, D. D. It contains prints, 
on steel, of a very excellent and interesting character. The designs on the wood are, chiefly, by the pencil of Mr. G. F. Sargent, whose landscape drawings are of exceeding grace, 
aceuracy, and beauty; and without whose assistance, indeed, it would be exceedingly difficult, at present, to illustrate a volume, of which scenery, necessarily, forms a prominent 
feature. The volume (for there will be only one), is to consist of twelve parts, each part to contain two or three engravings on steel, and about thirty on wood—illustrative of the 
§ 

q 





Sculptures, Ruins, Monuments, Medals, and Coins of Greece; as well as of the sublime and beautiful objects of nature, with which no country in Europe is more richly dowered. 
Phe work cannot fail to be interesting and useful ; and the moderate rate of expense at which it is produced, renders it acceptable to all classes. The subjects we have chosen, 
are drawn by Mr. Sargent, except the third, from the pencil of Mr. Jaques—the second is engraved by J. Jackson—the others by Orrin Smith. 
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) i is ished in Monthly 
the “ PrcrortaL Epition or SHAKSPERE” we borrow three —cr bed ot ype aes aan 
Prom the Kwiout&Co. The illustrations are chiefly by Mr. Sargent, Mr ny Se ee elie 
Parts, by CHARLES act ‘ d all of the more eminent Engravers of the country. The designs - Cae phew 
fact i awe “hege long before the work advances towards completion, some of our most disting 
actory;, ana , ’ ms 


will assist the Publisher in rendering re 
greatest among them; and the opportunit 
Library. The Notes are admirably 
perfection. Indeed, we know 
useless matter 


newn and homage to the immortal Poet. The occasion is worthy of the 
y should not be lost. Still the Work will be a valuable addition to the 
and judiciously written, and the “business” of editing has been done to 
ofno work at once so sat sfactory in its ‘“* Notes,” and so little encumbered with 





Phe first Engraving is by § Sly, the second by J. Jackson, and the third by Orrin Smith 
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From the beautiful volume of * FaBies Orteryy, 
AND SELECTED,” by the late JAMES NORTHCOTE, R.A 
we have selected the three Embellishments whic 
follow. The book was published in 1833; it was 
according to the excellent biographer of the admirati. 
artist, “the child of his old age.” He had an earney 


. ids 
desire to see it completed before he died ; and ant 
It was a forerunner of excellence in modern W = bat 
eTaving; and many of the examples it — as 
not been surpassed. It should be in the per 
who love to peruse lessons in practical wis ns ¥@ 
to examine fine specimens of art. The eg et" 
furnished by Mr. Northcote; placed on the we + 
Mr. Harvey; and of the three Engravings = a 
chosen, the first and third are by J. Thomps0®, 
the second by T. Williams. 
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“Tue History oF NaPoLeon,” published by Mr. Tyas, of Cheapside, from which we have taken 
these three Engravings, is also issued in Parts. The work has already appeared in Paris, where the 
reputation of the Artists has secured for it a very extensive popularity. The drawings are by Horace 
Vernet, Raffet, and Jacque,—the two first of whom have long been celebrated as painters of military 
events. Most of the cuts have been executed in England; some of them, however, have been engraved 
in France; and the book will afford ample proof of our greater excellence in the art. 


“Tue Pictor1at Book or Common Prayer,” from which 
we have taken these two beautiful specimens, is published by 
CuarLes Knicut and Co. It is illustrated with exceeding 
grace and taste, and in pure keeping with the character of the 
sacred volume. A variety of useful and interesting notes—ex- 
planatory, and a history of the Church Liturgy, from the pen 

| of the Rev. Henry Stebbing, M.A., add to its value. It is now 
| 
| 
| 











completed, and forms one of the most desirable ‘ present books” 
that affection can offer or receive, upon occasions — weddings, 
christenings, and birth-days, more especially—which, in England, 
old and honoured custom keeps hallowed in remembrance. 
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(Continued from p. 25.) 
His “ Heads of the People” are admirably drawn ; 
they have a marvellous deal of character, and are 
“ true to the life.” He is also illustrating an edi- 
tion of Shakspeare, some specimens of which have | 
been issued. They are of exceeding value; and 
we have ao doubt that, as a draughtsman on wood, 
he is destined to become celebrated. Mr. T. Land- 


seer’s drawings of animals are of great merit. The 
style of George Cruikshank is sufficiently known; | 


although the greater number of his works are etched 
on copper, be has made many drawings on wood. 


Our greater Painters have not applied their | 


talents to this branch of the profession; nor is it 
likely it can hold out temptations to induce them 
ever to do so. 


Callcott, Mulready, Edwin Land- | 


seer, Constable, and several others, have, indeed, | 


drawn upon wood, and engravings from them | 


have been published; but they have done so rather 
as amateurs than as artists: and, although Mr. 
Rogers graces his volume of Italy with some exqui- 
site gems by two of those we have mentioned, and 
Mr. Martin some years ago published, w'th a beau- 
tiful edition of ‘“‘Gray’s Elegy,” examples of the 
genius of several of our most celebrated painters, 
it is certain that the works were done as personal 
compliments to these gentlemen, and are not to be 
received as proofs that they contemplate pursuing 
the art. Stothard, however, for many years drew 
upon wood; and some of the most delicious pro- 





ductions of his graceful pencil have been placed 
in this shape before the world. Nevertheless, 
if the public require the exertion of prominent 
ability in a class of art, hitherto so neglected—if, 
in other words, it will be paid for—there can be 
no doubt that it will be directed to its improve- | 
meut; and we may, ere long, outrival our conti- 
nental neighbours in accuracy of drawing and 
vigour of conceptio’, as we now do in grace of de- 
sign and delicacy ef finish: Our leading artists 
may bear in mind, that the great object and end 
of art is to improve mankind, by refining the taste 
and strengthening the mind; and that this object 
and this end will be certainly accomplished by a 
union of art with literature—a combination which | 
is more readily made by means of wood-engraving 
than by any other mode with which we are at pre- 
sent acquainted. In this respect, wood-engraving 
has an advantage over the higher branch of en- 
graving on copper or steel. 

We come now to notice the stimulus the art has | 
received within the last two or three years. The 
exquisite volumes by the late Mr. Northcote were 


| our engravers for home consumption. 


published, the first so long ago as 1828; the other, | 


in a far superior style, under the able manage- 
ment of E. Southey Rogers, Esq. in 1833. A work 
of exceeding merit—* The Gardens and Menagerie 
of the Zoological Society delineated,” appeared so 
far back as 1831. To the admirable works of 
Stothard, scattered through Mr. Rogers’ Poems, 
and in various other books, we have already al- 
luded; as well as to the elegant publication 
issued by Mr. Martin: and there are various other 
volumes containing fine and admirable speci- 
mens of the art of wood-engraving with which 
we have been for some years familiar. Yet each 
and all of these languished for want of public 


and this, perhaps, is the first perfect engraving of a 


landscape on wood. Still, as we have said, though 
our engravers gave ample and unquestionable proof 


| of the great excellence and advantages of which 


wood was capable, they were without encourage- 
ment,—almost without employment. “The Penny 
Magazine,” and “the Saturday Magazine,” did, 
indeed, stir up a degree of emulation among them ; 
but the cuts were not of a high character, and they 
were printed in an inferior manner; so that few 
of our better artists were occupied, except now 
and then, when two or three designs of a finer 
order were required for some publisher, whose taste 
led him to experimentalize,—with a very vague 
prospect of its answering his purpose so to do. 
Matters were in this state, when certain French 
booksellers took advantage of the skill and non- 
employment of our English engravers. They pro- 
cured drawings on wood from many of the more 
prominent painters of France, and sent them to 
England to be engraved. They seem almost intui- 
tively to have understood the art of designing on the 
block; their subjects have a bold, free, masterly 
character, which the engraver can follow with ease 
and accuracy. “Paul and Virginia,” “ Don Quixote,” 
“the Plays of Moliere,” were produced in this way 
by the joint efforts of the French designer and 
English engraver; for, although the larger number 
of them are done in France, the more excellent 
are done here: the volumes soon made their way 
to England, and have been very extensively circu- 
lated in this country. More than one of them, as we 
shall have occasion to observe, is now republishing in 


| London. The French have thus reaped a rich harvest 
| in England: besides the “Paul and Virginia,” 


” 


“ Don Quixote,” and Moliere, we have “ Gulliver’s 
Travels” and the ‘Life of Napoleon ;” and from 
Germany we have received “ the Cid,” the cuts in 
which are by English engravers, and the drawings 
to which are placed on the wood by English 
artists; and are promised editions of Schiller, and 
various other eminent authors of that prolific 
country. 

They have not, however, been permitted to gather 
in the harvest without interference. Messrs. Knight 
have entered the field ; and not as gleaners merely. 


| “The Arabian Nights’ Entertainments,” “ the Illus- 
| trated Prayer Book,” and the edition of Shakespere, 


have afforded, or are affording, employment to 
Mr. Orr 
is following in the wake with his admirable work 
on Greece. Mr, Tyas is bringing out a new edition 
of Shakespere, in a very cheap form,—unques- 
tionably good, as well as unquestionably cheap,— 
and other publishers are giving note of preparation 
to emulate their example, 

It now only remains to us to name the several 
engravers—as we have named the artists—who have 
already obtained high reputations in this depart- 
ment of the art. They are far more numerous than 
the designers. Mr. Thompson has long maintained 
a prominent station, Mr. Orrin Smith was one of 


| the first to respond to the call from France ; and 


patronage ; and we believe there is scarcely one— | 


if there be one—among them that has remunerated 
the publisher for the toil and cost of the publication. 
We ought, perhaps, to except the “ Shakspeare,” 
and other publications issued by Mr. Whittingham, 
of the Chiswick press, the earliest and most untiring 
encourager of the art ; and one to whom it is largely 
indebted. “The Story without an End” may have 
been successful; but its success is attributable to 
other causes, 
date so late as 1837, and which contains the most 
delicately executed specimens we have ever ex- 
amined,—indeed, the work is, even now, of unsure 
passed excellence,—did not prosper as it ought; 
and a beautifully illustrated copy of Scott’s Bible 
is but little heard of. It was in this book, in an 
engraving of Mount Sinai, that Mr. Orrin Smith 
made an attempt to get atmosphere (technically 
termed air) with tone and texture; he succeeded ; 


so highly have they deemed bis merit that his 
portrait is affixed to the edition of “ Paul and Vir- 
ginia.” Mr. J. Jackson has long been a worthy cu- 
adjutor of Mr. Harvey ; he, also, was one of Bewick’s 
pupils: a vast proportion of the more excellent 


| works of the day have emanated from his graver.— 


The brothers, Williams, are of high repute ; and 
their sister—of whose abilities we give a very me- 
riturious example—has produced many exquisite 
engravings. Mr. Landells is unequalled as an 
engraver of animals; and is, moreover, excellent in 
subjects not of that class, Gray, Folkard, Green, 


| Evans, White, Vasey, and Slader, are amon 
The “Solace of Song,” which bears | ; -~ 


whose fame is most prominent. Other ladies 
besides Miss Williams have, indeed, produced fine 
and valuable engravings; and if females would 
pursue it as a profession, we have no doubt they 


From what we have said, it will not be thought the 
we proffer this advice without due regard to 4 
difficulty of “‘ mastering’’ the art. But we are yy 
of those who imagine that women are incapableg 
accomplishing any task that men may accompli, 
—where physical strength is not requisite. Sy 
we are, that the female mind and the female bay 
may carry wood-engraving higher than it has 
been carried. We trust they will make it 4 
object of their careful and laborious study. 

On the whole, after a careful examination ¢ 
the various volumes that have been published) 
France and in England—and we believe they» 
all before us—we are by no means disposed y 
admit the superior excellence which it is om 
tended the artists of France possess over those ¢ 
England, as designers upon wood. As to th 
greater skill of our engravers there can be no que 
tion. It is allowed by the French themselves, the 
we far surpass them in the power to carve th 
block. They are eagerly demanding the co-open 
tion of our engravers, and pay them liberally fp 
their assistance. A volume is not projected wit} 
out calculating upon their aid; and, indeed, if 
ourselves were enabled to employ them fully,—« 
we ought to be, and may yet be—the difficulty d 
bringing out a first-rate work in France would 
insurmountable. But in design, it is asserted, the 
surpass us. Certain it is, that the youths of the Co 
tinent are early taught that, without continued 
study, and a laborious attention to drawing tk 
human figure,excellence, as an artist, can neve 
be achieved. It is their perpetual thought; ani 
sins against accuracy, in a young painter, ares 
unallowed for as mistakes in grammar would & 
in a scholar. Drawing is, in fact, the primerd 
their profession. Unhappily, it is not so with us; 
we care rather for effects; and some of our fine: 
and most popular pictures are marred by incorrect 
ness, which a mere tyro in France would remedy 
with a touch, Again, we are to consider tha 
many of the most distinguished French artists dom 
look upon it as a degradation to portray the mos 
trifling matters, for the most insignificant of pur 
poses ; and that they have devoted themselves with 
ardour to designing upon wood, Vernet beginsi 
at the age of sixty ; and among those with whos 
works we have been made familiar through ths 
medium, are De la Roche, Deveria, Scheffer, Tony 
Joannot, Victor Adam, Isabey, Eugene Lami, a 
a host of others, whose names are known and re 
pected throughout Europe. As we have show, 
our Own greater artists have, for the most par. 
considered the task as either unworthy or ub 
profitable; yet we question if the Continent ca 
exhibit more exquisite works than those whic 
Landseer has recently drawn for Rogers’ Italy- 
volume now at press, and from which we hart 
therefore, been unable to borrow examples. Asi! 
is, however, although we may not compete wit! 
our neighbours in vigour, character, and fine out 
line, we have advantages over them. In delicacy 
and grace they do not, we think, surpass us; a0 
sure we are, from the designs of Harvey, we maj 
select many which, for brilliancy of invention ai 
elegance of arrangement, go before anything they 
have yet produced, 

On reviewing our notice, we cannot but lamest 
that our space prevents our doing sufficient justi¢ 
to the subject. A volume is, however, about to ap 
pear, entitled a “History of Wood-engraving.” We 
shall take up this volume when it is published, and, 
by its aid, supply such defects as we may then 
enabled to perceive in the brief account we havt 
here given. We shall, from time to time, al% 
review, at greater length, and more in detail, the 
several works illustrated by wood-engravings, © 
which we have, for the present, been compelled 
merely to make a slight reference. 


— 





would arrive at great excellence. It is graceful 
delicate, and “neat” work; and, therefore, pecu- 
liarly suited to them. Unhappily, in England, 
women have very few means of turning talent to 
profitable account ; and it is our duty to seize every 
Opportunity we can fortheiracquiring independence, 


London: Printed for the Proprietor, by CHARLES REY: 

NELL, at his Office, No. 16, Little Pulteney Strets 
Golden Square, in the Parish of St. James, Westminste! 
and Published by W. THOMAS, at No.19, CATHERIM 
STREET, STRAND, in the Parish of St. Mary“ 
Strand, Westminster.—March 15th, 1839. 











on 


es 

















S ye 


on ¢ 
ed 


ym 
ad 


I$ |: 


ths 


i. 


q 





La 





1839.) 


ART IN THE PROVINCES, 


erroot.—The late Exhibition of the ** Liverpool 
j demy of Arts’ was successful ; more so, we be- 
_ Bé¥e, than it has hitherto been. The sales amounted 
3,8431. ; and the sum raised by ‘‘ The Society 
the encouragement of the Fine Arts,” on the plan 
he ‘‘ Arts«Union”’ of London, was no less than 
B01. : thus 3,323/. was expended in the purchase 
ypictures out of the rooms. This intelligence is 
fy cheering ; and as the ‘‘ Society” is increasing 
® funds, and the taste for pictures gradually pro- 
ssing in the wealthy port of Liverpool, we may 
pe that next year’s report will be even more satis- 
. The metropolitan artists will, no doubt, 
stimulated by this news to contribute some of their 
st works. It should be borne in mind that a vast 
Bamber of strangers from the adjoining counties 
sit the Liverpool exhibition, more especially from 
th Wales; and that, consequently, sources of 
_ -Beputation and profit, of no ordinary kind, are thus 
Opened toour painters. Among the pictures sold were 
following :—Feast of the Gipsies, D. Maclise, 
A. (purchased hy John Wright, Esq.) ; Som- 
ncy, W. Etty, R.A.; Salmon Leap, F. R. Lee, 
‘A. ; the Pets and the Neglected Lesson, T. 
ster; a Halt oa the Fells, Cumberland, G. S. 
pers Blackfriars Bridge, and a Mill- Yorkshire, 
reswick ; Winning the Game, J. Callcott 
sley ; the Goat-herd, the Tiber, near Rome, and 
two others, W. Havell ; Wood-scene, near Festiniog, 
JP Stark; Charles the First, after his last 
iiterview with his Children, J. Bridges; the Emi- 
fant’s Departure, P. F. Poole; two pictures by 
Lance; Poachers Watching, and a ‘‘ Look- 

glass Reflection,” H. P. Parker; Coast-scene 
Hastings, and several others, J. Tennant; the 
Pedlar, Meg Merrilies, and the Confidant, by 
Clater; Scene on the Coast, E. Duncan; the 
'BOst-office. W. C. Cope; a Social Pipe, H. Pid. 
; Rural Life, W. Kidd; Lake of Lucerne, 

C. Nasmyth ; Ulverston Sands, D. Cox; 

ling a Kitten, Mrs Seyffarth ; the Flight, Miss 

’ Be Sharpe ; Medora, H. Richter ; the Cottage- 
len, Mrs Harrison ; with others, by Watts, 

kers, J. Wilson, J. Wilson, jun., W. A. Wilson, 

ley Fielding, Newton Fielding, E. Childs, D. T. 

rton, &c. &c. The list affords proof of very 
Emirable arrangements on the part of the secretary. 

* Newcastie-vpeox-Tyne.—* North of England 
Society for the promotion of the Fine Arts generally, 
sec their application to Manufactures.’’—The 
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essive failures of several attempts to establish 
Newcastle, on a permanent basis, a society for 
the promotion of the Fine Arts, having made it 
eo that something more than mere exhibitions 
pictures was requisite, in order to interest the 
iblic mind in the progress of the arts, an institu- 
, under the above designation, was constituted 
im 1828, in which it was attempted to embody the 
Various suggestions contained in the report of the 
Committee of the House of Commons, appointed to 

@Zamine into the state of arts in this country. 
_ The experiment has been so far successful; the 
S@eiety at present consists of 320 subscribers of one 
@@inea annually; suitable apartments have been 
@mgaged ; and the committee are at present employed 
carrying into effect, as rapidly as the means at 
their disposal will allow, the objects for which the 
Society was instituted. The first exhibition was 
ned in August 1830, during the meeting of the 
itish Association in Newcastle, and consisted of 
Bearly 400 works of art. Besides admitting the 
bers of, and persons privileged by the associa- 
” fion, the committee, anxious to diffuse the benefits 
@f the institution as widely as possible, determined 
allot ten days, previous to the close of the exhi- 
ion, for the gratis admission of the working 
Slasses, during which time the rooms were visited by 
rly 30,000 persons. An art union, or subscrip- 
ue for the sale of pictures, was also entered into, 
which 270/. was raised; the total amount of 

s being 8031. 

one for archi- 


ned, on alternate evenings : 
ural and mechanical drawing and perspective, 
er Mr Peter Nicholson ; the other for ornamental 


Two classes have also been 
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drawing and design, the human figure, &c. under 
Mr Francis W Oliphant; the former contains 30 
pupils, the latter 60 
uBLin.—We are much gratified to learn, that an 
effort has been made to overcome the apathy, at 
present unfortunately existing in this city, in that 
branch of the Fine Arts having painting for its 
object. The establishment of an institution similar 
in all respects to the ** Society for the Encouragement 
of British Art,” has been the means resorted to for 
this desirable purpose. The objects of the society 
are stated in their prospectus to be, “a general 
diffusion of a knowledge of the Fine Arts,” and “ an 
inducement to native Artists to exert their talents 
in the production of Fancy Pictures,” which can only 
be done by affording them an opportunity of sale for 
their works. The subscription lists, as we are ia- 
formed, already contain the names of some of the 
most influential of the aristocracy of Dublin, some 
of whom have volunteered their services in the 
management of the affairs of the society, which are 
vested in a committee consisting solely of persons un- 
connected professivnally with art. So excellent an 
institution must excite an interest in the many Irish 
artists who, from sad experience of the evils which 
are now, we trust, about to be overcome, have been 
obliged to transfer their talents to this couatry ; and 
we feel convinced that the ‘‘Society for the En- 
couragement of Irish Art,” assisted by their co- 
operation, will be the instrument of speedily drawing 
forth and establishing in Dublin a taste for painting. 
Conx.—An exhibition is to be opened in Cork early 
in the month of May. Cork is celebrated as having 
given birth to many distinguished persons. Itis the 
native city of Daniel Maclise—and James Barry 
was born there: he left his country, however, while 
very young ; and in allusion to it afterwards made 
use of a memorable sentence, which unhappily ap- 
plies to many others among the more eminent sons 
of the green island; ‘‘ Ireland,” said he, ‘ gave 
me breath, but Ireland never would have given me 
bread.”” We trust the Cork exhibition will be sup- 
ported by the metropolitan artists : we can hold out 
to them more than a reasonable prospect of its 
answering their purpose to contribute to its forma- 
tion. Cork isa wealthy city; it has always been 
remarkable for taste in art and literature. ‘‘ The 
institution” consists of two or three large and ‘‘ well 
lighted” rooms ; and we understand a desire to pos- 
sess pictures has been of late growing into a passion 
among its many rich merchants. We may, therefore, 
hope and expect, that if good pictures are sent to them 
they will not cross the channel a second time. It 
s very desirable that efforts should be made to ex- 
tend a love and appreciation of art in Ireland. If 
it be done there will be a new outlet for works, and 
at the same time a new means of improving the 
national character. The Editor of the Art-Union 
is requested to state that James Beale, Esq., a mer- 
chant of Cork, and one of the directors of the St 
George’s Steam Company, has undertaken to con- 
vey in one of their packets any pictures that may be 
intended for the Exhibition, and to return the sawe, 
if unsold, to the artists, free of all expense, and in- 
sured from risk on the voyage and from injury while 
away. The Editor will be happy to co-operate with 
him here, so as to render the exhibition effective and 
the results advantageous ; and with that view will 
gladly communicate with any artists who may address 
him on the subject. 








PUBLICATIONS. 

Vittace Recavits.—Sin D. Wirxtr, R.A., Painter, 
—Cuarces Fox, Engraver. —Boys, Publisher. 
Tuis is one of Wilkie’s earlier pictures, and of a 
class of art in which he has been for many years 
unrivalled. We cannot consent to be accused of 
bad taste if we prefer such to the more ambitious 
subjects he has recently selected ;—if we like him 
better as painter to mankind than to the crowned or 
courtly heads of Great Britain. An artist of his 
high and unquestioned genius must succeed in every 
thing he attempts; failure is to him impossible ; 
but comparative failure is by no means difficult. To 
astonish may be less easy than to delight; but the 
recompense for the quality of mind which produces 





33 


the one effect is neither so cheering nor so univer- 
sal—nor can we think it so enduring—as that which 
produces the other. With all our hearts we wish 
Sir David would make a tour northwards, and renew 
the memories of his youth among the simple joys of 
his native land. ‘ Village Recruits’ are now rarely 
either seen or heard of. Time was when every little 
hamlet echoed to the fife and dram, and scenes 
such as this were of every day occurrence. We 
cannot place this production of his peacil among the 
happiest of the great paiater's effurts ; it is not so 
full of incident and character as many of them, nor 
do we think—having selected such a subject—he 
made the most of it. In after life he would have 
treated it better; now it is a question if he would 
treat it as well. It is, however, one of the very few 
of the class yet remaining unengraved ; and, therefore, 
we welcome it as atreasure. We fear it must be 
long before we shall receive such another. To 
all who value art in illustrating rustic nature 
and character, the print will be avaluable acquisi- 
tion. There is nothing sad about the story of the 
‘ Village Recruits,’ the only sorrowful member of 
the party is a poor dog, limping and looking up to- 
wards his master who has ‘‘ listed ;” while the cat 
sits heedlessly on a bench by the fire side. The 
soldier—a soldier of 40 years ago, with the cock’d hat 
and ‘* pig-tail ” of the period —leans upon his musket 
with a business-like air; his work is done ; he has 
tempted, at least, two stout fellows to serve the King. 
Oneof them is already learning to handle a gun, and 
does it awkwardly ; the other sits upon the table 
with a reckless look, slovealy dress, and dogged and 
half sottish attitude, which a few weeks “ drill” 
will remove. He is holding his can to be filled 
from the bottle which an awkward ‘‘helper” is 
straining his sinews to uncork. Three neighbours 
—older, but scarcely, it would seem, more prudent 
men—are seated at the rustic board; in the back 
ground, smoking, one whose sympathies are not 
with the neophytes, glances round upon the group; 
while a woman is employed in reaching down plates, 
giving token that preparations are a-foot for supper. 
The accessaries of the picture are all skilfully intro- 
duced. The scene takes place in the kitchen of a 
village inn, it may be ; there is an air of rustic com- 
fort about it; but it is clearly not the home of 
either of ‘the Recruits.” The engraving is from 
the burin of Mr Charles Fox; it is admirably 
executed, and reminds us strongly of Sharpe, 
and our earlier engravers. He has a bold free 
hand ; there is nothing neat or pretty in his style; 
but there is much that is far better—a masterly 
power over the graver, and a thorough knowledge 
of his art. 


Martyrs in Prison.—J. R. Hervert, Painter.— 
S. RK. Reyvsotvs, Engraver.x—Ackeamann & Co. 
Publishers. 


Duntne their imprisonment in the Tower accident 
brought the Martyrs together ; the prison being full, 
they were ‘‘ thrust into one chamber,” as ‘‘men 
not to be accounted of ;”—Cranmer the Archbishop, 
Ridley, Bishop of London, ‘‘ that holy man Mr 
Bradford, and I, old Hugh Latimer,” writes the 
venerable Bishop of Worcester, ‘‘ because we would 
not go a massing.” Mr Herbert has painted this 
Prison-scene ; and Mr Reynolds has engraved it. 
Che print possesses considerable interest ;—an in- 
terest, indeed, which extends to all who appreciate 
‘‘ that torch of unextinguishable light” by which 
England was enabled to read and digest the Truth, 
to explain and establish which the martyrs perished 
at the stake in Smithfield. It is no easy matter to 
work an effective picture out of such materials as 
are supplied by four aged men, as many stools, a few 
books, and the tokens of prison torture; to say 
nothing of a long table covered with a white cloth. 
Mr Uerbert has made the most of them ; but the 
print will be valued less as a work of art than as a 
transcript of the mos. eventful page in British His- 
tory. Indeed, the artist appears to have felt the 
difficulty under which he laboured ; and in order to 
avoid sameness in his figures, has left the arch- 
bishop without a beard, although we are express! 

told that, at his execution, it ‘‘ covered his face wi 

marvellous gravity ;” and we see no reason to be- 
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lieve that it had been suffered to grow only between 
his commitment and his murder, It would have 
been well if Mr Herbert had given us his authority 
for this distinction. Old Hugh Latimer is kneeling 
at the table's foot, expounding the word to his 
brethren ; Cranmer seems to confirm his interpreta- 
tion of the text, which Bradford appears to have 
recorded on the scroll before him ; while ‘‘ Master 
Ridley,” more calm and thoughtful than the arch- 
bishop, and, it may be, less fervent than old Latimer, 
signifies his assent as the result of mature reason 
and reflection. Such is the arrangement of the 
subject; the accessaries are of little benefit to it; 
and if Mr Herbert has overcome a difficulty in so 
painting it as to produce even a moderately good 
effect, he has done much. The print cannot fail to 
be popular with all who would possess another 
illustration of the memorable prophecy of the vene- 
rable martyr :— 


* Bee of good comfort, Master Ridley, and play the 
man: wee shall this day light such a candle by Gods’ 
grace in England, as I trust shall never bee put out,” 











Tue Grann Canat, Venice.—J. D. Haronine, 
Painter. —J. Lucas, Engraver.— Moow, Pub- 
lisher. 

Tue peculiar characteristics of modern Venice 

have been skilfully given by the painter ;— the 

cupolas, the latticed windows, the screened balconies, 
the ** points of spires” — 

* As the o’ershadowing sea mists round thei creep,” 
the gay gondolas, the trade-boats, the groups along 
the quays—all are preserved with fidelity, and ar- 
ranged with picturesque effect. The print, indeed, 
is lounlieate agreeable ;—we are not presented 
with another of the thousand-and-one views of St 

Mark or the Rialto, but with Venice as it is— 

“Acity without a Queen.” 


Toe Virvace Festivat.Sir Davin Wirxir, 
Painter,—Cuantes Lewis, Engraver. —HopcGson 
and Gravis, Publishers. 


A.rnoven this famous picture has been thrust into 
a corner of “the National Gallery” to make way for 
paintings that have the merit of being ‘‘ old,”’ the 
* nation’’ will not be the less proud of it. It is one 
of the most interesting and meritorious productions 
of the British school ; and is now, for the first time, 
engraved in a size worthy of it ; a size which enables 
the engraver to preserve the character of the whole, 
to which every touch is made to contribute some- 
thing. ‘The Village Festival’ is a pleasant scene of 
rustic merriment ; each of the various groups of which 
it is composed is occupied joyously, even to the little 
dog, and the cock that crows sturdily upon the village 
pump, all is pleasure—rude and boisterous it may 
be, but full of animation and delight. ‘Taken 
altogether, this is perhaps the finest and most 
characteristic of Walkie’s pictures, and is there- 
fore certain to become highly popular. 


Ancurrectvrat Remarns or tue Reions or Exiza- 
petu anp James 1, from accurate drawings, &c., 
of existing Specimens. By Charles J. Richard- 
son, Fellow of the Institute of British Architects. 
—Ricnanpson, Manchester-street, Publisher. 


A vaniery of causes led to the decline and ultimate 
disuse of pointed architecture in the 16th century, 
apd to the substitution, in Italy and France, of a 
meagre, and for the most part tasteless, imitation of 
the antique. From France, where the extravagance 
of the renaissance was carried to a great height by 
Philibert De Lorme, the new style, or rather mixture 
of styles, passed into England, and there, during the 
reign of Llizabeth, was universally adopted. Gro- 
tesque pilasters, less at the bottom than at the top, 
small columns, placed one above another, against 
the front of the building, unme@ning scroll-work, 
and involved and gaudy decorations, are among the 
worst characteristics of this style. In the reign of 
Elizabeth's successor, when a knowledge of the 
buildings left by the ancients became slightly ex- 
tended, it was gradually purified and improved. 
Accident, or a desire for novelty, has led to the re- 
introduction of this style, especially in furniture and 
decorations, and (as is cult the case in regard to 
imitations ) its defects, as being the more striking, 
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the numerous works of this period, however, which 
were executed in England, many beauties, both of 
design and execution, are discoverable, and it is the 
object of the elaborate and tasteful work before us 
to afford a correct and comprehensive coliection of 
such specimens. John Thorpe, a follower of De 
Lorme, was the most celebrated architect of his 
time. He built a great number of large mansions 
jn various parts of the country, the drawings for 
which have luckily been preserved, and upon these 
Mr Richardson has founded his series. The author 
proposes to divide his subjects into three classes ; 
Ist. Exterior and interior views of the best Eliza- 
bethan mansions, comprising their painted and gilt 
decorations; 2dly, Thorpe’s own sketches; and, 
3dly, Ceilings, fire-places, and furniture. 

We cannot bestow too much praise on the skill 
and industry which mark the execution of these 
drawings; and although, as may be inferred 
from what was said before, we do not like the 
style, we think this attempt to afford models 
of the best portions of it highly deserving of 
encouragement. The work is a valuable addition 
to the library of the architect and antiquary, and 
a great boon to the engraver, decorator, and uphol- 
sterer. We trust the author will find a large sale 
for the book, to recompense him for the evident 
care and attention he has bestowed upon it. 





TO THE READER, 


The Supplement to No.2 of the “ Art-Union,” consisting 
of eight pages, and which contain examples of W ood 
Engraving, is stamped, so that it may go by post with 
—but not without—the number. No additional charge 
is made for this extra balf-sheet. it may be well to 
state so much, in order tu prevent mistakes. It is 
probable, however, that in consequence of the great 
care required in printing it, that some delay may 
arise in delivering copies to subscribers. If it do 
not accompany each paper, the news agent will re- 
ceive it, and be responsible four its delivery, within 
two or three days after the 15th. The reader will 
perceive that the number is su paged so as to make 
the supplement a part of it. 





Although we printed a large Edition of the First Num- 
ber of Tue ARt-UNton—sufficient, of course, to answer 
our most sanguine hopes as to its sale, they have been 
more than realized :~THE First Numer Being OUT OF 
PRINT. 
tn @ Publication, when they cannot obtain i from the 
commencement; we, therefore, beg tu state, that in the 
course of the year this First Number will be geeainren ; 
and due notice thereof given to th. Subscribers. It is 
possible that some persons bave taken two numbers 
of No. 1, and do not require both; we shall feel obliged 
if any socircumstanced will be good -nough to exchang® 
one of them for No. 2. 


TO CORRESPONDENTS. 


We all know the story of the Painter who exhibited 
his picture in the Market-place: aud tew of us are ig- 
norant of the schoul-copy “ application,” of the fable of 
the old man and his ass,”’"—Tuose wao TRY TO PLEASE 
EVERYBODY WILL PLEASE NonopY. We are thankful for 
the abundant advice we have received ; but must judge 
for ourselves as to what portions of it we may adopt 
and whatreject. Ascore of letters are on our table: 
—the greater number cheer us on our course; a few 
describe difficulties which, if we perceive, we think 
we can overcome. 

One “ Correspondent” complains that our criticisins 
are all laudatory; so they are; and so they will gene 
rally be. We have no desire to seek out victims ; to 
indulge spleen ; or to exhibit powers of sarcasm. We 
can, perhaps, be severe enough—when severity may be 
necessary to achievea desirable purpose ;-—but we have 
no notion of wounding an artist by a stroke of the pen; 
of sending him home to his solitary labours, humbled 
and depressed, after the perusal of a critique irom 
which he may have anticipated proud gratification. To 
persecute inedivcrity is by no means the way to pro- 
mote excellence, unless that mediocrity be unduly ele- 
vated, or presumptuously obtruded, To search in an 
exhibition tor works to “abuse,” is a bad, as well as 
an unprofitable, mes = wpe of time and space ; albeit it 
may seem to show off the skill and talent of the writer. 
We shall rather incur the reproach of sameness in our 
criticising, than obtain “ relief,’ and produce * con- 
trast” by severity of tone and harshness of comment. 
We shall punish inferior artists in no other way than 
by leaving them unnoticed, 

A Newspaper is now before us—one of the better 
class and,tor the most part, conducted with skill aud 
talent,—in which laborious efforts are made, needlessly 
aud uselessly, to give pain to certain exhibitors at “ The 
Institution.” The writer has unnecessaril Y gone vut of 
his way to abuse che work of one artist—pot a@ good one 
certainly, but by no means an obtrusive oné—as “an 


Persons are sometimes discouraged from taking 





have been copied, rather than its excellences. Among 


abortive attempt; meagre in conception, ill drawn, 
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unskilfully grouped, inbarmoniously and unna 
coloured ;” and occasion is taken—with as little meay. 
ing as justice—because the painter is an associate of 
the Royal Academy, to describe his picture as “* worthy 
the august body to which the artist belongs.” The 
rance manifested by the writer, is on a par with bis 
insolence. He either does not, or will not, know 
the Academy contains nearly all the great painters of 
the age and country; and that for many years ther 
has not been a single election unsatisfactory to 

and the public, The whole tone of the criticism ig jp 
keeping with this sainple. It iv unfair and ungeneroy 
toa degree: the writer has very limited judgment, 
and no experience; he strives to make up for the 
want of both by arrogance and assumption ; which may, 
unhappily, mislead some who are unable to form opinion 
for themselves. Wecannot follow such an example. 


The hangers at the British Institution may have “ hap. 
gers on,” for aught we know ; but the subject is one that 
must be touched with delicacy, if at all. It is difficult 
to determine between waut of judgment and pa ’ 
even where an unquestionable error is committed, 7 
we agreed in opinion with our correspondent as to the 
cases be refers to (and we by no means do so) we should 
not consider it our duty to act upon his suggestion, Of 
course we have, as he desired, destroyed his leiter, 

“T. P.” must be aware that it is necessary to read 
his ‘ Observations” before we can offer any opinion 
upon them. 

“*B. M.’—The question of Copyright is one we shajj 
probably deal with in our next. 

We are exceedingly obliged to our friend in “ Bath.” 
One of his suggestions we have acted upon already ; the 
other we willattend te very soon. We shall feel much 
indebted to him for such a statement of the Progress of 
Art, &c., in that city as we may publish. 

R. 3S. D. will find that an “* Engravers’ Institution” is 
to be established 

Thanks to our valuable friend at Plymouth ; his note 
will be attended to immediately. 

The correspondent who complains that our criticisms 
on the Institution are too long, as applied to each 
picture, is, we think,in error. He advises us to be con- 
tent with a line or two of comment, and so to notice a 
larger number than we otherwise can, But if he re. 
flects, he will, we imagine, see how very weak, iuefi- 
cient, and unsatisfactory such a course would be. We 
cannot agree with him, although we thank him for bis 
advice. 

Our friend in King street will perceive that his bint 
has been taken. 

Our correspondent at Exeter must be good enough 
to get the Art-Union through a news-agent in the city, 

“ Ease..” There can be no doubt that *B.”’ wins 
The great painter “could draw.” His “ sketches” 
abundantly prove it, If there be farther question about 
the matter, consult the publication referred to ia 
another column. We thank our correspondent for his 
kind opinion and good wishes, 

« & Lover or tue Arts.”’—It is impossible for us te 
advise without the means of judging. If the pro 
duction of our correspondent reach vo higher thas 
mediocrity, or give promise of nothing better, our ad- 
vice will be that h- do pot relinquish certainty for us 
certainty, or incur the risk of abso'ute want for the 
chance of reputation. If his performances bear w- 
doubted marks of excellence, he may rest assured be 
will triumph over his difficulties, whatever they may 
be. He had better, perbaps, send us some examples 
of his works, and either look for an answer privately 
or through this channel. 

We regret that we ean, at present, supply no it 
formation as to the work of Wilkie, of which our 
correspondent writes. It is probable we may be 
enabied to do so hereafter. 

We must postpone the letter of P.H. 

We have been disappointed again in our ** Cut” Fon 
THE TITLE Pace. We shall do better next month. 

Sin,—The “Engraver”? is easily answered. The 
Royal Academy was instituted for paimters, sculptor, 
and architects; the Academy itself bas, very properly, 
established a grade for engravers; but ** R.A.” at 
engraver cannot be, “ under the old law.” That itis 
so, is no fault of the academicians. 

Your obedient servant, R. A. 

{We mentioned this note toan engraver, who require 
us to ask, if the Royal Academy was istituted for 
“painters, sculptors, and architects,” bow it happes 
that Mr Wyen, who is certainly neither, is, “under 
the old law,” an R.A.i Mr Wyon is an adinirable 
artist aud an accomplished gentleman, avd worthy of 
admission into any academy; but he could not have 
obtained the distinction, we imagine, if the charter’ 
like that of the Meaes and Persians.) 





AGENTS FOR “ THE ART-UNION.” 
Liverroot — George Linnecar, Church street— 
Mancugster—J. C. Grundy, Exchange street 
Piymovurn, Mr Fry—Scottanp— Alexander 


Edinburgh.—John Finlay, Glasgow. — {Rnetav? | 


—Milliken and Son, Dublin. John Hodgsod 
Beliast.—P aris—Rittner and Goupil. 
We shall be happy to add to this list the names of any 


Ageut—Book or Priut seller more especially—in any Cal 


the Provincial Cities and Towns, who may be willing # 
assist in circulating “* The Art-Union.” 


Communications for the Kditor may be sent (post 
free) to the care of Mr William Thomas, , 
19, Catherine street, Strand. 
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ADVERTISEMENTS 
Connected with Literature and the Arts. 


ROYAL ACADEMY, TRAFALGAR SQUARE. 
ICE TO ARTISTS.—AIl works of Painting, Sculpture, 
Architecture, intended for the ensuing EXHIBITION at the 
L ACADEMY, must be sent in on Monday the 8th, or by Six 
in the evening of Tuesday the 9th of April next, after which time 
n possibly be received. 
Regulations necessary to be observed, may be obtained at the Royal 


" HENRY HOWARD, R.A., Secretary. 
Every possible care will be taken of works sent for exhibition, but the 
Academy will not hold itself accountable in any case of injury or loss, 
nm it undertake to pay the carriage of any package which may be for- 
by carriers. 

. ; Fema and Drawings will be received on the south side of the 
ing, and Sculpture on the north. 

| prices of works to be disposed of may be communicated to the 


eal 
RITISH INSTITUTION, PALLMALL. 

‘The Gallery, for the Exhibition and Sale of the Works of British 

is open daily from Ten in the Morning till Five in the Fvening. 

lee? Admission, Is. Catalogue, Is. 

a WILLIAM BARNARD, Keeper. 











Goversment SCHOOL of DESIGN, SOMERSET 
HOUSE.—Notice is hereby given that the FEES of ADMISSION to 
the SCHOOL of DESIGN have been reduced to the following sums :— 
zs the Morning and Evening Schools, per week. . . ls. 6d. 
the Evening School, perdittlo. . . . . . « « « Os. 6d. 
Nolice is also given, that a Class for the Drafting of Patterns for Silk 
Manafactures is now open under the management of a French Artist, who 
engaged to afford instruction on the plan pursued in the School of 
and for which purpose a loom and the other necessary apparatus have 
been up in the School. 





ore 


5 By order of the Council, 
nee WILLIAM DYCE, Superintendent and Sec. 
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EXHIBITION OF THE ORIGINAL DRAWINGS MADE FOR 
‘ THE MUSEE ROYAL. 

SSRS HODGSON and GRAVES having recently 
} acquired the very valuable Drawings after the most celebrated masters 
Louvre, have the honour to announce that they will exhibit them 





a 


copies of the work, which they are enabled to offer for these few days 
at @ reduced price. 
Palima!!, March 15. 








iy GALLERY OF ENGLISH PICTURES. 
SSRS CHRISTIE and MANSON respectfully inform 
the Public that they will submit at their great room, King street, 
a... square, on Friday and Saturday, April J3th and 14th, at One 
K precisely. 
“an. important Gallery of capital Pictures, principally of the English 
of 
SAMUEL ARCHBUTT, Esq. 
ing the Opening of Waterloo Bridge, the Towing Horse, Salisbury, 
her fine works by Constable, R.A., Musidora, by Gainsborough, a fine 
pe by the same, several capita! works of Morland ; two landscapes 
oy yn, Portraits by Lely, Opie, Sir Joshua Reynolds, Gainsborough, 
tr, and Sir Thomas Lawrence, and the works of the following 


»Canaletti V. Huysum Loutherburg Starke 
Pannini Artois Blake Crome 
» Zuccarelli Lancret Pether Bonington 
») Vernet Arnold Nasmyth 


; The collection may be viewed three days preceding, and catalogues had. 
gee ~THE PONIATOWSKI CABINET OF ANTIQUE GEMS. 
ESSRS CHRISTIE and MANSON respectfully 
inform the Nobility, Cognoscenti, and Public, that the very celebrated 
ique Cabinet of Antique Gems, chiefly in intaglio, of the late Prince 
wski, of which full particulars will be shortly given—will be sold in 
th of April, 


Important Library, Bronzes, China, and objects of Taste. 
SSRS CHRISTIE and MANSON will SELL early in 
May, by order of the Executors, the very valuable Library of Books, 
of Prints, and Engravings in the Portfolios, Bronzes, Marbles, 
i, Dresden, Sevres and other Porcelain—Buhl Cabinets and ornamental 
» &e. &c., of Eowarp Gray, Esq., of Harringay Park. 
Further notice will be given. 





in 
in their Rooms on Thursday the 2Ist, Friday the 22d, and Saturday the 
a. from 1} till 4 o'clock. H. and G. have also the few remaining ehpi¢é: |} 
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Tes ART-UNION of LONDON: 
Instituted in 1836, to aid in the Encouragement of the Arts of Design. 
The Subscription Lists for the Year 1338-9 are now open. Subscriptions are 

received by Charles Palmer Dimond, Esq., Treasurer, 10 Henrietta street, Caven- 

dish square ; by Edward Edwards, Esq., Honorary Secretary, 15 Lower Brook 
street (of whom the Prospectus and Reports may be obtained); and by any 

Member of the Committee; at the Offices of the London and Westminster 

Bank ; and by Mr Thomas Brittain, Collector, 10 Clarendon square, Somer’s 

town. 

_ The Picture now engraving, by Mr Giller, for the Subscribers of last year, 

is ‘* 4 Camaldolese Monk showing the Relics in the Sacristy of his Convent 

at Rome,” by William Simson. This picture, painted in Rome, was selected 
from the exhibition of the Royal hasleee, at the price of 150 guineas, by 

Mr B. B. Cabbell, the holder of a prize of 254 at the last allotment. The 

engraving, it is hoped, will be in the hands of Subscribers in the course of the 

month of March. 





APOLEQCN —Thie va, is published, in super-royal Octavo, 
price Two Shillings, Part I, and price Sixpence, No. IV, of the 
HISTORY of NAPOLEON; from the French i Sade, Laurent (de 
l’Ardeche), Bourrienne, Las Casas, the Duke de Rovigo, Lucien Bonaparte, 
&e. ; with Abstracts from the Works of Hazlitt, Carlyle, and Sir Waker 
Scott. Edited by R. H. Horne, Esq., Author of ‘Cosmo de’ Medici,’ ‘ The 
Death of Marlowe,’ &c. Richly illustrated with many Hundred Engravings 
on Wood, after Designs by Raffet, Horace Vernet, Jacque, &c. 

“A popular Life of Bonaparte, carefully compiled from the best authorities, 
in a spirit of impartiality ; and clearly and concisely written, in a vigorous 
and racy style, combining anecdotical liveliness of narration with compression 
of facts. The cuts are highly characteristic illustrations of the scenes 
described ; and, being mostly military subjects, display the talent of French 
artists to the best advantage ; scarcely a page but has one. ‘The typography, 
too, is beautiful. Both the design and execution of the work are admirable 
and its cheapness is surprising.’’—Spectator. 

London: R. Tyas, Cheapside. 





ANORAMA, Leicester square —-ROME.—NOW OPEN, 

in the large Circle, a splendid VIEW of the whole of ROME, ancient 

and modern, taken from the Tower of the Capital. Also, in the Upper Circle, 

a View of the Interior of the Coliseum, and part of ancient Rome,—Admit- 
tance to each 1s. Books 6d. each. 





ESSRS HODGSON AND GRAVES, 
Her Majesty’s Printsellers, beg to announce that in consequence of the 
FINAL DISSOLUTION OF THE LATE HOUSE OF 

! COLNAGHI AND CO., OF COCKSPUR STREE!, ra 
They have in possession the entire Stock of Copperplates, and all the,yaluable 
collection of rare and curious Prints and Drawings of the Italiany German, 
French, and English Schools. 

Messrs H. and G. are authorized to-receive all debts due to the late firm. 





Now ready, splendidly bound in morocco, 2/. 2s. ; or, beautifully coloured, 
31. 13s. 6d. 
EATH’S SHAKSPEARE GALLERY. — Consisting of 
Portraits of the Heroines and other Female Characters of Shakspeare’s 
Plays, engraved by and under the direction of Mr Cuantes Heatu, from 
Drawings by A. E. Cuaron, R.A., Srepuanorr, Bostock, Meavows, &c. &e. 
This superb Work, on the production of which was engaged all the first 
talent of the day, contains Forty-five Plates, and is very beautifully bound in 
moroceo. It is a work of permanent interest and attraction, deserving a place 
on every drawing-room table in the kingdom. 
*,° A few India proofs, royal 4to., price 3/. 13s. 6d. 
Charles Tilt, Fleet street. 





Now publishing, in Parts, price 12s. each, containing Four Subjects, 
a A S K ETCH E 8. 
By R. J. Lane, A.R.A., Lithographer to her Majesty. 

“* A publication which cannot fail to be interesting aud popular.’—Literary Gazette. 

“Taste in the selection, fidelity in the execution, breadth and softness in the 
drawing and tinting, accuracy in the likenesses, characterize these exquisite Portraits.” 
— Observer. 

Each Plate may be had separately,—Half-length Subjects at 4s.; Full- 
length, 5s. 

London: published by John Mitchell, Bookseller and Publisher to her 
Majesty, Royal Library, 33 Old Bond street. 





PREPARING FOR IMMEDIATE PUBLICATION. 

Second Edition, price 12s. 6d., containing Twenty-one targe folding Plates, 
POPULAR TREATISE on the WARMING and 
VENTILATION of BUILDINGS ; showing the Advantages of the 

Improved System of Heated Water Circulation, &c. &c. 

By Cuartes James Ricuarpson, M.J.B.A. 








Published and sold by John Weale, 59 High Holborn. 
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THE FOLLOWING NEW WORKS ARE PUBLISHED BY 
S. and J. FULLER, 34 RATHBONE PLACE. 


MITATIONS OF DRAWINGS IN COLOURS, 
I AFTER THOMAS SIDNEY COOPER. 
Pait I, fitted up in a folio, gilt and lettered, price 2/. 12s. 6d., 
A SERIES OF TEN IMITATIONS OF DRAWINGS, MOUNTED, 
AFTER THOMAS SIDNEY COOPER. 
Consisting of a variety of subjects illustrative of Rural Scenery, adapted for 
the use of the Artist, and for the amusement of the Amateur. 
Part II, consisting of 
TEN IMITATIONS OF DRAWINGS, 
As above, price 2/. 12s. 6d. 





A NEW SERIES OF STUDIES OF CATTLE, DRAWN FROM 
NATURE, by T. S. Coorer. 





Now publishing, in Monthly Numbers, price 4s. each, or half-bound, 
price 2/. 2s., 
A NEW SERIES OF STUDIES OF 
By T. S. Coorer. 

This beautifcl work has the peculiar advantage of giving the most perfect 
imitation of Original Drawings by a process in Lithography, in which several 
tints are produced; and will compose, not only the various Cattle seen in 
England, but also groups of rustic figures and rural character. 


STEEPLE CHASE, FOX HUNTING, AND HORSE 
RACING. 

S. and J. FULLER beg to inform their Friends and the Sporting World, 
that, having for many years past published some of the most favourite and 

pular Prints of STERPLE CHASE, FOX HUNTING, HORSE 
tACING, and other subjects of the British Field Sports, with their 
much-admired and esteemed Portraits of the celebrated Winners of the 
Great St Leger Stakes at Doncaster, and the Derby Stakes at Epsom, from 
the pencils of Messrs Heaninc, Atrex, Potrann, and other favourite 
Masters, many of these esteemed and favourite productions they have ready 
framed and varnished, in a novel kind of Frame, in imitation of the 
French, and which they can render, at very low prices, well adapted for the 
embellishment of the Shooting Box or Sportsman’s Hall. 

N.b. Orders for the East and West Indies, and the Colonies, executed at 
the shortest notice. 

An extensive collection of fine drawings by modern masters always on 
sale. 


CATTLE, 





On the 30:h inst. will be published, in imperial octavo, 
No. I, PRICE TWOPENCE (to be continued weekly), of 


HAKSPEARE for the PEOPLE: from the text of 

JOHNSON and STEEVENS: with Annotations, and Introductory 
Remarks on the Plays, by many distinguished Writers ; anda Life of the 
Author, and an Essay on his Writings, by Dovctas Jernotp. Illustrated 
with nearly One Thousand Engravinys on Wood from Designs, by Kenyy 
Meavows. 


*,* Illustrated Prospectuses may now be had of the publisher, and of 
every bookseller in the United Kingdom. 


R. Tyas, Cheapside. 


This day, price One Shilling, No. V of 

I EADS of the PEOPLE: taken off by Kenny Meapows, 

and engraved by Onnin Suivu; containing ‘The Barmaid,’ ‘The 
‘Teetotaler,’ * The Factory Child,’ and ‘The Omnibus Conductor,’ with letter- 
press descriptions. The following distinguished writers are among the con- 
tributors to this periodical :— 

Laman Blanchard 

RK. H. Horne 

S. Lover 


Edward Howard 


William Howitt 
Leigh Hunt 
Douglas Jerrold 
Nimrod 


Leman Rede 
Cornelius Webbe 
Charles Whitehead 


R. Tyas, 50 Cheapside. 





N R S. LEIGH SOTHERY respectfully informs the 

public in general, executors, and all persons having the disposal of 
property connected with literature and the fine arts, that the greatest care is 
always taken in arranging, cataloguing, and selling the collections intrusted 
to his management, and ventures to state that however stall such property in 
particular may be, they will find it most advantageous to detach it from the 
sales of ail household furniture, as small parcels of books, prints, and other 
works of art, ave brought forward in occasional sales, and sacsive as much 
attention as extensive collections. Mr S, Leigh Sotheby will have much 
pleasure in forwarding to collectors by the twopenny post the catalogues of all 


or any of the sales which take place at hi i 
=_t a" ich take place at his house on their favouring him 


—_—_—_= 
IMPORTANT WORKS, 


PUBLISHED BY JAMES BOR} 


KING WILLIAM STREET, CHARING-CROSS, 
NOW REALY; 
A BIBLIOGRAPHICAL, ANTIQUARIAN, AND 
PICTURESQUE TOUR 


IN THE COUNTIES OF 


LINCOLN, YORK, DURHAM, AN) 
NORTHUMBERLAND, AND SCOTLAND. | 


EMBELLISHED WITH UPWARDS OF ONE HUNDRED ENGRAVING 
BY THE 


REV. THOMAS FROGNALL DIBDIN, D.D.  ~ 


2 vols. royal 8vo. boards, 41. 14s. 6d. 
*,* Asingle copy, on LARGE PAPER, (he property of a Subscr iber,may be had for 1} 


IMPORTANT BOOKS AT REDUCED PRICES 
Lodge's Portraits of Lllustrious Persons, 
PORTRAITS OF ILLUSTRIOUS PERSONS 
OF GREAT BRITAIN, 
ENGRAVED FROM AUTHENTIC SOURCES, WITH BIOGRAPHICAL MENOR 


BY EDWARD LODGE, ESQ. 
Forty Numbers, royal folio, Lance Paver, Proors on Inpta Pargn, 
PUBLISHED AT £182. 14s. repucsp to £45, 
ALSO A copy Wirn 20 EnGraver’s Proors INSERTED, AND DONE UP IN 4 yu 
cost £203. 14s. repucep To £55. 


COLONEL LANDMANN’S 
ILLUSTRATED WORK ON PORTUGAI 


Hisroricat, Mitirary, ano Pictunesqve Observations 
on PortvuGat, : 

Illustrated by 75 coloured plates, including Authentic Plans of the Sieges a 

Battles fought in the Peninsular, under the Duxe or Wettinotoy at 

Mansnav Sour, during the late War, by Coronet Lanpmanyn ; 2 vols. 

cloth boards (pub, at 15/. 15s.) 5l. 5s. 

another copy, 2 vols. folio, half-bound morocco, uncut, top gilt 





6l 6s. 

Of this, the only highly illustrated work on that part of the Peninsularw 
has ever been the most closely connected with the interests of Great Sritg 
onLy 250 copies WERE vRINTED. Upon the demise of the original publistey 
the few remaining sets have passed into the hands of the present propriet} 
who has reduced the price of the work from 15/. 15s. to 5t. 5s. 


DEFOE’S CELEBRATED NOVEL. 
LIFE AND STRANGE SURPRISING ADVENTURES 0 


ROBINSON CRUSOE, 


OF YORK, MARINER. i 
Embellished with 22 fine engravings from the masterly designs of the 
Tuomas Stotuarp, R.A., the whole of the plates engraved by Cuantes Hus 
2 vols. 8vo. criginal impressions, boards (pub. 2d. 2s.) 16s. or half- 
morocco, 18s. 
——— another copy, 2 vols. royal 8vo. large paper, an early Subserilé 
copy (pub. at 3l. 13s. 6d.) boards, 1/. 4s., or half-bound morocco, Il. 6s 
another copy, 2 vols. royal 8vo. large paper, with proof impressios} 
plates on India paper (pub. at 51. 5s.) boards, 2/, 2s. 


s2 ett &» Oey 








the letters, on India paper, very few printed (pub. at 81. 8s.) 34. 3s. 
London: James Bouy, King William street, Charing-cross. 





SPLENDIDLY ILLUSTRATED WORK. 
( NUSRINGHAIES GALLERY of PICTURES by b 
FIRST MASTERS of ENGLISH and FOREIGN SCHO0 
forming a comprehensive display of the works of Titian, Caracci, Clas 
Correggio, Cuyp, Domenichino, Guido, Jan Steen, Murillo, Ostade, 
Potter, G. Poussin, Raphael, Leo. da Vinci, Rembrandt, Rubens, Ruysi 
Berghem, Hondekoeter, Teniers, erburg, Vandervelde, Vandyke, Vangooe. 
Paul Veronese, Watteau, Wouvermans, Lawrence, Reynolds, West. Wile 
Loutherbourg, Wilson, Beaumont, Gainsborough, Morland, Mortimer, Co 
Copley, &c. Xe. nearly tifty of them for the first time engraved (by sp 
permission) ia the line manner, by Stothard, R. A. Warren, Chev 
Richardson, Watt, Havell, Wedgwood, Robinson, Nicholson, Smith, Wd 
Smith, Radcliffe, Heath, Raddon, Marr, Taylor, Worthington, he 
Shenton, Mansell, Dunvan, Pine, and other Eminent Artists ; with Hi 
and Critical Dissertations, and Biographical Notices. 
a By ALtan Cunnincuam. 
Two vols., super royal Svo., 73 Plates, price 21, 14s. elegantly bow 











India Proofs, 2 vols., imperial 8vo., half-bound morocco, price 61. 6s. 
George and William Nicol ; and Hodgson and Graves, Pallmall. 





another copy, 2 vols. royal 8vo. large paper, Engraver’s proofs belt} 
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Now ready, 


l. 
Qu ESTRIAN SKETCHES, Parr IIl, 
“We 4 Containing 

rl of Cuzsterrietp, Count D’Orsay, Lord Dexnmax, Lord Bannon, 
DRINGTON. 


: 2. . 
NG POLITICAL HISTORY OF THE PRESENT REIGN. 
H.B.’s POLITICAL SKETCHES, complete for 5/. 15s. 6d. 
for the present year. ; 

t interesting and entertaining purchase or present that can be made is 
Bast § the celebrated collection of 

> 4H.B.’s POLITICAL SKETCHES for the Year 1838. 

. Just completed, with explanatory Key. 
| PYNF’S VIEWS OF WINDSOR AND ITS ENVIRONS. 
wis for immediate publication, in one vol. folio, price 2/. 12s. 6d., 


WE 


IINDSOR, with its surrounding SCENERY, the Parks, 
the Tuames, Eton Coriecr, &c. Drawn in Lithography, with the 
late improvements in the double tints. 
Sted By J. B. Pyne, ; . ; 

who bas, during the past summer, entirely devoted himself to Winsor and its 

urhood, in preparing materials for forming this work. 
|publisher flatters himself that it will experience that patronage so 
, extended to his other enterprises, and that he shall produce a volume 


in character, interest, and pictorial excellence. 
London: Thomas M‘Lean, 26 Haymarket. 

9# Specimens may be seen at the principal Shops in Town and Country. 

i... 





& Just published, 
PORTRAIT of the Rev. HUGH STOWELL, A.M. 
"Engraved by H. Covsins, from the Original Picture painted by 
Wittsam Bravtey. 
Price :—Prints, 21s.—Proofs, 42s.—India Proofs, 63s. 
Also, 
wed A LANCASHIRE WITCH. ; 
Beautifully engraved by T. L. Gruwpy, from the Original Picture by 
Wittram Brabtey. 
pge & Prints, 12s.—Proofs, 21s.—Before Letters, 42s. 
_ Manchester, J. C. Grundy ; and Hodgson and Graves, 6 Pallmall. 








La a 


-) In royal 8vo., elegantly half-bound in morocco, price ll. 1s. 


ha ali PORTRAIT and LANDSCAPE 


GALLERY ; 
Seconp Seriks. 
Bepished with Forty-two Engravings, from Paintings by the following 
i eminent Artists :— 
Sie Te Lawrence, R.A., W. Dantett, R.A., Mrs J. Roperrson, J. Srater, 
- W. Barcray, W. Cores, Coprey Frevoine, J. Lu as, &c. 
E. Churton, Public Library, 26 Holles street. 





WL! 


Select Cabinet Pictures. 
WR PHILLIPS respectfully announces that, on 
| Tuesday, March 26, at Twelve, he will SELL by AUCTION, at 

his 


at Kooms, New Bond street, 
A SELECTION OF CHOICE DUTCH AND FLEMISH PICTURES 
Ay BY ANCIENT AND MODERN MASTERS, 
ing many specimens in historical and classical subjects, interesting 
views, landscapes and portraits, battle pieces, and sull life, variably 
; church and scriptural pieces, the property of 

A GENTLEMAN, 

whose excellent judgment and liberality have secured many works of high 


= among them are specimens by 
~ Ruysdael Weenix Berghem Potter 
fi = Hobbima Vandervelde Bourgognone Cuyp, &c. 
Wynants Velasquez Backhuysen 





@ particularly some very pleasing compositions by modern Flemish Artists ; 
ing the works of the celebrated Verboeckoeven, De Jonghe, Helle- 
De Bast, &c. A few also by the English Masters, Morland, Ibbet- 
ird, Roberts, Wilson, Powell, &c.—May be viewed two days prior to 
ale, and catalogues had at M: Phillips’s, 73 New Bond street. 



































blished, dedicated by permission to her Majesty, Part 1, imperial folio, 
taining 14 Plates; price—best paper copies, 3/. 5s., common ditto, 


2s., 

RCHITECTURAL REMAINS of the REIGNS of 
ELIZABETH and JAMES I. 

By Cuantes James Ricnanpson, M.I.B.A. 
Work will be finished in Four Parts, a Part issued every twelve 
fths ; when complete, it will contain reduced copies of the whole collec- 
liom of John Lhorpe’s Sketches, noe geaee in the Soane Museum. These 
ings illustrate nearly two hundred houses erected by him during the 
of Henry VIII, Queen Elizabeth, and King James I. 
blished and sold by the Author, 24 Manchester street, Manchester 
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MESSRS HODGSON anv GRAVES, 
HER MAJESTY’S PRINTSELLERS AND PUBLISHERS, 
have just published the following 


IMPORTANT WORKS OF ART. 
Dedicated by express permission to Her Majesty 


R OUT’S SKETCHE &S& 
in FRANCE, SWITZERLAND, and ITALY, drawn on Stone in 
exact imitation of the original sketches made during several foreign tours by 
Samvet Provt, F.S.A. 
Painter in Water Colours in ordinary to her Majesty. 
Imperial folio, tinted, 4/. 4s.—India proofs, 5/. 5s., half-bound. 
y= copies will be coloured, price 10/. 10s. in a portfolio. 


THE ROYAL HUNT, 


MEETING OF HER MAJESTY’S STAG HOUNDS ON ASCOT HEATH. 
Beautifully engraved by F. Bromtey, from the much-admired Picture 
painted by F. Grant, Esq. for the Earl of Chesterfield. 
Prints, 3/. 3/.— Proofs, 5/. 5s.— Before Letters, 6/. 6s. 


THE ADMIRABLE PORTRAIT OF HER MAJESTY, 
In the Robes and Jewels of State. 
Painted by T. Surry, Esq., for the United States, and engraved in 
Mezzotinto by C. E. Waasrarr. 
The highest eulogiums have been passed upon the fidelity of this portrait of 
Her Majesty by the Royal Family, and the whole of the Court Circle. 
Prints, J/. 1s.— Proofs, 2s. 2s.--India Proofs, 3/. 3s.—Before Letters, 41. 4s. 


THE LOVELY CHILDREN 


OF THE MARQUESS OF ABERCORN, 
Exquisitely engraved in Mezzotinto, by Samuet Cousins, A.R.A., from the 
very fascinating Picture painted by Epwin Lanosger, Esq., R.A. 
Prints, 1/. 11s. 6d.—Proofs, 31. 3s.—Before Letters, 5L 5s. 


The most faithful Whole-length Portrait of 


HIS GRACE THE DUKE OF WELLINGTON, K.G. 
Engraved by G. II. Partrips, from the excellent Picture painted by 
J. Simpson, Esq., for the United Service Club. 
Prints, ll. Lis. 6d.—Proofs, 3/. 3s.—Before Letters, 5/1. 5s. 


THE CARD PLAYERS. 
Painted by Sir Davin Witxie, R.A. Engraved in Mezzotinto by 
C.G. Lewis, from the original Cabinet- Picture in the possession 
of her Royal Highness the Duchess of Gloucester, 
Prints, 1/, 11s. 6d.— Proofs, 3/. 3s.— Before Letters, 51. 5s. 


BURNS IN HIS COTTAGE, COMPOSING THE COTTER’S 
SATURDAY NIGHT. 

Painted by Wittram Attay, Esq., R.A. Engraved by Joun Burner, Esq., 
F.R.S., as a companion to Sir Walter Scott in his Study at Abbotsford, 
by the same Artists. 

Prints, 1l. 1s.—Proofs, 2/. 2s.—India Proofs, 31. 3s. 

India, before Letters, 4/, 4s. 


WELLINGTON AT WATERLOO. 
Engraved by I’. Bromuey, from the original picture painted by Apranam 
Coorrr, R.A., in the possession of the publishers. 

Prints, 1. 1s. —Proofs, 2/. 2s.—Before Letters, 31. 3s. 


VENICE, FROM THE GRAND CANAL. 
Painted by J. M. W. Turner, Esq., R.A. Engraved in the line manner 
by Wittram Mitrer. 

Prints, 11. 11s. 6d.—Proofs, 3/. 3s.—India Proofs, 51. 5s. 

Before Letters, 6/. 6s. 


STANFIELD’S SKETCHES ON THE MOSELLE. 
Drawn on Stone exactly like the original sketches made from nature, 
expressly for this work, by Crankson Stanrreco, Esq., R.A. 
Imperial folio, tinted, 41. 4s., half-bound.—Coloured and mounted, 101. 10s, 


ROBERTS’ SPANISH SKETCHES, 
Comprising— Madrid, Seville, Granada, Cordova, Burgos, Xeres, Carmona, 
Malaga, Gibraltar, &c. &c. 
Imperial folio, tinted, 4/. 4s.—Mounted and coloured, 104, 10s. 


LEWIS'S SPANISH SKETCHES OF THE ALHAMBRA, 
Drawn on Stone, by J. D. Harnino, R. J. Lane, A.R.A., and Joun Lewrs. 
Imperial folio, tinted, 4/. 4s.—India Proofs, 51. 5s —Mounted and coloured, 

in portfolio, 101, 10s, 
THE WORKS OF SIR JOSHUA REYNOLDS, P.R.A. 
Engraved in the finest style of Mezzotinto by S. W. Reynoxps. 
Three volumes, imperial folio, Thirty Guineas. 
¥ _Under the especial patronage of her Majesty the Queen. 
THE WORKS OF SIR THOMAS LAWRENCE, P.R.A, 
: Parts 1 to VI, already published. 
Prints, 12s.—P roofs, 1/. 1s.—Proofs before Letters, 11. 11s. 6d. 
London: Hodgson and Graves, her Majesty’s Printsellers in Ordinary, 





; and by John Weale, 59 High Holborn. 











6 Pallmall. 
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Just published, Nos. X and XI, F 

UTLINES of CELEBRATED WORKS from the BEST 

MASTERS of ANCIENT and MODERN SCULPTURE.—This 
work will be completed in Thirty-five Numbers, Imperial 8vo., price Is. 6d. 
each, and contain 190 subjects upon tinted paper, with letter- press descrip- 
tions. Published monthly by C. Marton, No. 12 St Martin's court. lo 
be had of Messrs Ackermann, Strand ; Elkins, 8 Raker street ; Simpkin and 
Marshall, Siationer’s court; Sherwood and Co., Paternoster row, and all 
Print and Boe’:sellers. 





On the 28th will be published, : 
Dedicated by express permission, and under the immediate patronage of her 
Majesty the Queen Dowager, 


INDEN’S FEMALE PORTRAITS of the COURT of 
F QUEEN VICTORIA. 
Part VI, containing 

The Countess of Tanxervitre, the Countess De Grey, the Lady Exiza- 

peru Hay. ' f 
India Proofs folio, 21s.; Plain Proofs folio, 15s. ; Prints, 12s. 

London: Published by the Proprietors, at Nos. 18 and 19 Southampton 
lace, Euston square; sold also by Ackermann and Co., 96 Strand; James 
Greame 215 Regent street; F. G. Moon, Threadneedle street ; Ryley and 
Co., 8 Regent street; aud by every respectable Bookseller in the Kingdom. 





ENT’S LISTS of NEW BOOKS and ENGRAVINGS 

published during the Year 1838, with their Sizes and Prices, may be 
had with the January Number for 1839 of ‘BEN?’S LITERARY AD- 
VERTISER,’ price Is. 7d. stamped for post. 





Also published on the 10th day of every month, 
EN1’S LITERARY ADVERTISER, enlarged to Sixteen 
pages 4to., supplied by all Booksellers and Newsmen, price 8s. per 
annum, postage free. This paper (established in 1802) contains complete 
Lists of the new Books, new Editions, and Engravings of each month, with 
their sizes and prices: together with a variety of literary notices, and other 
useful information for librarians, book buyers, printsellers, &c. 





Also preparing for immediate publication, 
HE LONDON CATALOGUE of BOOKS, 
thoroughiy revised, corrected, and brought down to December, 1838. 
*.* Considerable labour and expense have been incurred during the last 
three years in endeavouring to make this publication as correct as possible, 
and in consequence of the great change which has taken place as respects the 
alteration of prices, &c., of numerous Works since the publication of the 
* London Catalogue in 1834,’ this department of the Work has been most 
strictly attended to, and the present edition will also contain upwards of 6000 
additional New Works. 
London: Robert Bent, Literary Advertiser Office, Aldine Chambers, 
Paternoster row. 





Just published, by Brack and Armstrono, Foreiga Booksellers, 
8 Wellington street, North, Strand, 
Ppp het ENGL’S DRESDEN GALLERY, with 
explanations in French and German ; each Part containing 3 plates, 
royal folio, on India paper, 1/. 5s. 
DRESDEN GALLERY, No. I to VI, royal folio, 24 plates, each No. 
4 plates, on India paper, 1/. 10s. 
THE PINACOTHEK ; or, Munich Gallery of Pictures, being Copies of 
the best paintings, drawn on Stone by the most eminent Artists, in Parts of 
8 plates, price of each 2/. 8s. 


RETZCH’S OUTLINE ILLUSTRATIONS. 

















s. d, 

Goethe's Faust, Part I, II, 4to. - - - -15 O 

Part 11. separate - - - - 46 

Schiller’s Fridolin, 4to. - - - - ° » &*¢s 

Kampf mit dem Drachen - . ° -10 6 

Pegasus in Joche - - - - s £6 
—— Lied von der Glocke, 4to. - - - « ¢ 

An English translat‘on to the above has been printed expressly for this edition. 

Shakspeare’s Hamlet, 4to. - - - so oe 

—— Macbeth - - - - - - 18 0 

— Romeo and Juliet - ° on ~~ 2 

————-— King Lear . - - © eit 6 

Schachspieler—C hess-P layer, one plate, royal 4to. - 6 0 

Truths and Fancies - : - 6 O 


. Burger's Leonora will be published shortly. 
ieder and Bilder, 4to., with 30 beautiful etchings by Reinick i 
friends, illustrative of his forms, 1/. 4s. a aoe 
Bilder and Randzeicheungen by German artists, Part I, and II, each con- 
taining 4 plates, folio, 18s. 
Also a large collectioa of German Lithographs. 





MARTIN’S MAGNIFICENT WORK ON THE BIBLE, 
In a large folio volume, price 31. 3s., bound in cloth, 
LLUSTRATIONS of the BIBLE, in a Series of Twenp 
large Mezzotinto Plates, drawn and engraved on steel by Jouw Marry 
Author of ‘ Belshazzar’s Feast,’ ‘ Fall of Nineveh,’ &e. &e. 
*,* The Publisher has lately purchased the remaining copies of this s 
Work, which has been privatelyirculated among Mr Martin’s friends at & 


guineas. It is now offered at the present very low price. 

. EAP and ELEGANT BOOKS for PRESEN} 
3. The LAY of the LAST MINSTREL. 

of Landscape Scenery, Historical Subjects, and Portraits. Price 7s, Very ey 


Charles Tilt, 86 Fleet street. 
TILT’S ILLUSTRATED EDITIONS OF SCOTT’S POETRY. 
1. The LADY of the LAKE. 
2, MARMION: a Tale of Flodden Field. 

*,° Each of these popular works of Sir W. Scott, handsomely printed ip, 
foolscap octavo volume, Is illustrated with Twelve highly-finished Engraving 
in cloth, or 10s. 6d. in morocco, curiously ornamented, 

Charles Tilt, Fleet street. 





Pieparing for publication in April, 1839, 
RAPHIC ILLUSTRATIONS, with Historical and Deseri 
tive Accounts, of TODDINGTON, the Seat of Lord Sudeley, 
By Joux Britton, F.S.A., Author of a ‘ Dictionary of the Architecture a 
Archeology of the Middle Ages,’ &c. 

This volume will consist of Thirty-two Engravings of a Ground Plan, wi 
exterior and interior Views, and Architectural Details ; also, an Esszy on th 
Application of Ancient Monastic Architecture to Modern Domestic Pu 
Descriptions of the general Design and separate Parts of the Building; 
History of the Parish; a Pedigree and Biographical Notices of the Tne 
Family. Price 2/, 2s. medium 4to., and 4/. imperial 4to., with Proofe 
the Plates. 

*,* The Author intends to print only 250 copies small, and 100 hy 
paper, most of which are subscribed for. 


Just published, by the same Author, price, royal 8vo., 27. 16s. ; medium 4 
5/. 3 imperial 4to., 7/. 7s. half-bound morocco, dedicated, by permission,» 
the Queen, 

A DICTIONARY of the ARCHITECTURE and ARCHZOLOG 
of the MIDDLE AGES; with Etymology, Definition, Description, and His 
torical Elucidation. Comprising upwards of 500 pages of letterpress a 
Forty-two Engravings, by J. Le Krux, representing more than 200 Archie 
tural Members and Details, 

London: J. Britton, 17 Burton street, Longman and Co., Paternoster 
and principal Booksellers. 

Also, Parts I and II, price One Guinea each, of 

LITHOGRAPHED DRAWINGS of the LONDON and BIRMING 
HAM RAILWAY. By Jony C. Bourne. With a brief Account of t 
Origin, Progress, and general Execution of that great National Work, wi 
Descriptions of the Drawings, by Joux Britton, F.A.S. 

_ This work, imperial folio, will consist of Thirty-three Drawings, correspow: 

ing in style of execution with the recent works by Lewis, Harding, Rober 

qm &c. The subjects represented are the most interesting works« 
the line, 

J.C. Bourne, 19 Lamb’s Conduit street; Ackermann and Co., 96 Strand. 





E. CHURTON (26 Holles street) begs to inform the Nobility and Geaty 
admirers of the Fine Arts, that he has been appointed Agent in 
> England for the following important Work, 
yo AGES PITTORESQUES ET ROMANTIQUES DA™ 
L’ANCIENNE FRANCE, 
Par MM. Cu. Novier, J. Tayror, et Atpn. pe CarLievx. 


J. D, HARDING’S WORK ON PENCIL DRAWING. 
Now ready, New Edition, with Tinted Plates, price 2l. 2s., 
FLEMENTaRyY ART; or, the Use of the Lead Pent 

A ; advocated and explained. 

This work is intended to teach the young student and the amateur, by t# 
practical use of the simplest but most valuable instrument in art, the 
pencil, how they may study nature and acquire art with the certainty of ev 
tual success, and also to furnish them with the assistance to which they mi 
continually refer in the absence of their master. The Work is illustrated ¥ 
Twenty-eight Lithographic Drawings by Mr Harding ; and he has followeé 
as nearly as possible, the course which his experience in actual instruct 
has suggested to him. 

Charles Tilt, Fleet street; of whom may be had 

HARDING’S EARLY DRAWING-BOOK. > A Studies for Beg 
ners. In Six Numbers, price 1s. 6d. each ; cloth, 10s. 6d. 

HARDING'S DRAWING-BOOK for 1838. Six Numbers, price ® 
each ; or, neatly half-bound, 21s. 

. HARDING’S SKETCHES at HOME and ABROAD. Sixty Views 
imperial folio, half-morocco, 6. 6s. 





HARDING’S PORTFOLIO. Twenty-four highly-finished Sketebs 


tinted in exact imitation of the Origi i ial “4t 
morocco, 2s. ; coloured, 3s. 6d. —e ae 

en DRAWING-BOOK for 1837. In Six Numbers, priaié 
on India paper, 3s. each ; neatly half-bound, 21s, 
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THE ROYAL REVIEW AT WINDSOR. 
AUR BOYS has the gratification to announce that in the course 
i of April he will have the honour to publish 


A HIGHLY FINISHED ENGRAVING OF 


THE ROYAL REVIEW AT WINDSOR, 


On September 18th, 1838. 
th whole-length Portraits of Her Masrsry on her favourite Grey Charger ; 
his Masesty Lsopoip the Kine of the Berc1ans; Lorp Hirt, the Com- 
"manider of the Forces; the Duxe of WELLINGTON, &c. &c. ; mounted on 
“favourite Horses, and forming the principal group just leaving the Castle. 
The Figures are all of large size, and the Horses are from the life. 


|) The Engraving will be ra og | executed, in Mezzotinto, by 


ik Mr S. W. Reynovps, 


From a Drawing by Frepericx Taycor, Esq. 
The Portraits by S. W. Reynorps. 
The size of the Plate will be 24 by 31 inches high. 


"EXTRACT FROM THE TIMES COURT CIRCULAR, SEPTEMBER 19TH, 1838. 

* Her Majesty rode on horseback (a splendid Grey) to the Review of the 
Troops this afternoon, his Majesty the King of the Belgians and the Com- 
Mander of the Forces riding on either side of the Queen, while, following in 
the Royal train, were the Duke of Wellington and several Field Officers ; the 
ilustrious party were escorted to the ground by the Tenth, or Prince of Wales’s 


Regiment.” 
PRICE TO SUBSCRIBERS: 


Prints, 2/. 2s.—Proofs, 4/. 4s.—F irst Proofs before Letters, 6l. 6s. 
An early order is necessary to ensure Proofs. 





Mr T. BOYS has also the pleasure to announce, as nearly ready for 
Publication, 


A PERFECT NOVELTY, 
In a series of Twenty-six Lithographic Drawings, entitled 
THE PICTURESQUE ARCHITECTURE OF PARIS. 
GHENT, ANTWERP, ROUEN, AND OTHER PLACES OF NOTE 
ON THE CONTINENT. 
Originally drawn on the spot, and on Stone, by 


THOMAS SHOTTER BOYS. 


These Drawings, from the important new improvements in Lithography made by 
Mr Hullmandel, and now in this Work first brought into practice on a large scale 
Mr T. S. Boys, in conjunction with Mr Hullmandel, are produced from 
Press ai once, so as to present the semblance of Original Drawings in 
ur, and that in the most harmonious state and beautiful effect. This 

is confidently submitted as unique of its kind. 


The Drawings, by Mr T. S. Boys, who was the intimate friend and associate 
ONNINGTON, have always been held in high estimation, and as a Litho- 
phic Draftsman, some of the finest specimens in the works of Roberts, 
field, &c. are the production of his pencil, to which this work will cor- 
im in size, but will be bound in a very elegant and superior style, fit for 
i¢ Drawing-room table. 
Price Six Guineas. 





JUST READY, 


A NOBLE WHOLE LENGTH-PORTRAIT OF HIS GRACE 
THE DUKE OF RUTLAND, K.G. &c. 


Painted by Grorce Sanvens, Esq.; Engraved by Jonn Lucas, Esq. 


A perfect companion to the Portrait of her Grace engraved by 
S. Cousins, Esq. A.R,A. 


Size, 17 inches by 27 high. Price to Subscribers :—Prints, 1/. 11s. 6d.— 
Proofs, 3/. 3s.—Proofs before Letters, 4/. 4s. 


ALSO, 
A WHOLE LENGTH PORTRAIT OF 
THE COUNTESS OF JBRSEHEY, 


P 
3 AND THE 


- 


— LADY ADBLA CORISANDA VILLIBRS, 


Drawn by A. E. Cuaron, Esq. R.A. ; Engraved in his most finished manner 
= By F. C. Lewis, Esq. 


Prints, 1/.1s.—Proofs before Letters, India, 2/, 2s. 
London: Thomas Boys, 11 Golden square, Regent street. 
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THE ROYAL CORONATION PICTURE. 


ESSRS HODGSON AND GRAVES, 

HER MAJESTY’S PRINTSELLERS AND PUBLISHERS, 

have authority to announce that, by Her MAJESLY’S SPECIAL APPOINT- 
MENT, they will publish the splendid Engraving from the large Picture of 


THE CORONATION. 


Painted by Geonoe Hayter, a" her Majesty’s Historical and Portrait 
ainter. 

The Publishers are happy to state that Hen Masesty, Fer Royal Highness 
the Duchess of Kent, as well as the Members of the Royal Family, and most 
of the Ladies and Officers of State, have honoured Mr Hayter with repeated 
sittings for this Grand Historical Picture, which the Publishers anticipate 
shortly to be permitted the honour of exhibiting in their Gallery, Pallmall. 

BY HER MAJESTY’S SPECIAL COMMAND. 

Messrs Honcson and Graves have the honour also to announce that they 
are preparing for publication 
THE WHOLE-LENGTH PORTRAIT OF HER MAJESTY, 

IN HER ROYAL DALMATIC ROBES. 
Just painted by Georce Hayter, Esq., for Buckingham Palace. 

This whole-length Portrait of the QUEEN im her CORONATION 
ROBES, seated on her Throne in Westminster Abbey, is acknowledged by 
the Court, and every person who has had the pleasure of seeing the Picture, 
to be the most correct Portrait of her Majesty yet produced, «nd altogether the 
most pleasing picture ever submitted to the public. 

The Engraving will be executed, at the express desire of her Masrsry, by 
Samvuet Cousins, Esq., A.R.A. 

Prints, 31. 3s.—Proofs, 5/. 5s.—Proofs before Letters, of which only a 
limited number will be printed, 8/. 8s. 


THE ROYAL CORTEGE IN WINDSOR PARE, 
INCLUDING THE EQUESTRIAN PORTRAIT OF HER MAJESTY, 
attended by her Illustrious Visitors and Suite, which, by her Masrsty’s Com- 
manp, has just been painted by R. B. Davis, Esq., in Windsor Castle. The 
Plate is engraving on a scale proportionate to the great interest of the Picture. 
The Etching may be seen at the Publishers, and the Engraving will be 
finished in the course of the season. 

Price to Subscribers :—Prints, 3/. 3s. —Proofs, 5/.5s.—Before Letters, 61. 6s. 


THE ADMIRABLE PORTRAIT OF HER MOST GRACIOUS MAJESTY 


; - . 
THE QUEEN, 
IN THE ROBES AND JEWELS OF STATE, ASCENDING THE 
THRONE OF THE HOUSE OF LORDS. 
Painted by Tuomas Sutty, Esq., for the United States, and Engraved in the 
finest style of Mezzotinto by C. E. Wacsrarr. 
Prints, 1/. 1s. —Proofs, 2/. 2s.—India Proofs, 3/. 3s. —Before Letters, 4/. 4s, 


THE HIGHLAND DROVERS. 
Engraving in the first style of Line Engravings, by J. H. Watt, from the very 
beautiful Picture by Eowin Lanpster, Esy., R.A. 
It is anticipated that this Plate will be the most exquisite of the present 
age. 
Prints, 3/. 3s.—Proofs, 61. 6s.—India Proofs, 10/. 10s.—India Proofs 
before Letters, 12/. 12s. 
THE MELTON BREAXPAST. 
Engraving by Cuarces Lewis, from the well-known Picture painted by 
Francis Grant, Esq., and exhibited at the Royal Academy, 
Prints, 31. 3s.—~Proofs, 5/. 5s.— Before Letters, 6l. Gs. 
THE VILLAGE FESTIVAL. 

Engraved in Merzotinto by Cnar.es G. Lewis, from the celebrated Picture 
painted by Sir Davin Wivxte, R.A., in the National Gallery. 
Prints, 21. 2s.— Proofs, 4/. 4s.—Before Letters, 6/. 6s. 

Messrs Hopason and Graves have the honour also to announce that they 
have long had in preparation a Series of National Engravings illustrative and 
commemorative of 


WELLINCTON AND WATERLOO. 
THE FIRST IS 
THE DISPATCH AFTER THE BATTLE. 

By that highly talented Artist Joun Burner, Esq., F.R.S., who has made 
such progress with the Engraving that the Etching is now ready. 
Price to Subscribers :—Prints, 2/, 2s.—Proofs, 41. 4s.—before Letters, 6/. 6s. 
THE SECOND, 

THE WATERLOO HEROES. 

Painted by J. P. Kyiont, Esq. A.R.A., is engraving in Mezzotinto by F. 
Brom.ey. 
Price to Subscribers :—Prints, 3/. 3s. —Proofs, 5i. 5s.—Before Letters, 8/. 8s. 
THE THIRD IS 
AN EQUALLY INTERESTING HISTORICAL EVENT, 
Which they have the pleasure to state has been undertaken by Mr Lawpsgenr. 
London: Hoposon and Graves, 6 Pallmall, Prittseilers and Publishers 
in Ordinary to her Majesty. 
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PLENDIDLY ILLUSTRATED WORKS. 
PUBLISHED BY CHARLES KNIGHT AND CO. 22 LUDGATE STREET, LONDON. 
I 


Now in course of Publication, in Monthly Parts, in super-royal octavo, price 2s. 6d. each, of 


THE PICTORIAL EDITION OF SHAKSPERE, 


out of number, that attempt to represent the incidents of his scenes, and translate his characters into portrait 
the aid of Art has been called in to give a distinctness to the Conceptions of 





We have embellished editions of Shakspere, 
for the eye—with greater or less success ; but we have no edition in which 
the reader by representing the 
‘ REALITIES UPON WHICH THE IMAGINATION OF THE POET MUST HAVE RESTED. 

Of these Pictorial Illustrations, many, of course, ought to be purely antiquarian ; but the larger number of subjects offer a mene of the beautify) 
with the real which must heighten the pleasure of the reader far more than any fanciful representation, however skilful, of the —— of the several dramas, 

THE NOTES AND NOTICES will embrace every subject that appears necessary to be investigated for the complete information of the reader, The 
almost endless variety of objects presented in the text will call for the best assistance that the Editor can procure from gentlemen conversant with particula 


epartments. : F : . r . : ed : 
~ In the Design and Engraving of Wood-cuts the most eminent Artists are employed. The same desire will preside over the artistical as the literary 


: ‘ wer ; interestir re ler, as well as more attractive as a work 

ont ly, t duce an edition of Shakspere that, whilst it may be more interesting to the general reader, a Sa work of 
pe gee en = tn Log vos published, shall a at the most complete accuracy ; and thus offer a not unworthy tribute to the great Poet, which may be 
acceptable not only to England, but every country «here his works are welcomed as the universal property of the civilized world. 

In this edition the Comedies and Tragedies will be published, as nearly as can be ascertained, in the order in which they were written, but in separate 
classes ; and the Histories according to the order of events. ‘The following are already published :— 

Parr L—TWO GENTLEMEN OF VERONA. Parr IV.—LO\ E’S LABOUR LOST. 
IL—KING JOHN. V.—KING RICHARD IL. 
HI.—ROMEO AND JULIET. 
THE PLAYS WILL OCCUPY TilIRTY-SEVEN PARTS, THE ENTIRE WORK INCLUDING 


SHAKSPERE’S SONNETS AND OTHER POEMS, AND A LIFE OF SHAKSPERE. 


WITH LOCAL ILLUSTRATIONS, AS WELL AS OTHER INTRODUCTORY MATTER, WILL EXTEND TO 
FORTY-FOUR PART S&S 
The ultimate arrangement will be as follows :— PARTS. VOLS. 
COMEDIES . ° ° ° . . «ee 2 
HISTORIES - - - - . - - 10 2 
TRAGEDIES AND INDEX - - - - - Ii4 2 
POEMS, LIFE, Ae. - - - - ° - 6 ] 


Now Publishing, in Monthly Parts, royal octavo, price 2s. 6d. each, 
g ) P 


A NEW TRANSLATION OF THE TALES OF A THOUSAND AND ONE NIGHTS, 


KNOWN IN ENGLAND AS THE 


With Copious Notes, by Epwarp Wittiam Lane, Esq., Author of ‘ The Mouern Egyptians.’ 
Illustrated with many Hundred Wood-cuts, engraved by the first Eoglish Arusts, after Original Designs by Wittam Harvey, Esq. 
rHE WORK WILL FORM THREE SPLENDID VOLUMES IN ROYAL OCTAVO. 

Vol. I is now ready, price 28s. 

The original work being designed solely for the entertainment of Arabs, copious notes are added to the translation, to render it more intelligible and 
agreeable tothe English reader. The engravings, so numerously interspersed in the translation, will considerably assist to explain both the text and the notes; 
and, to ensure their accuracy to the utmost of his ability, with respect to costume, architecture, and scenery, the translator will supply the ariist with dresses and 
other requisite materials, aod will be allowed to suggest any corrections that he may find necessary, without fettering his imagination. 

IIT. 
In super-royal octavo, price %4s. each, bound in cloth, the First and Second Volume of 


THE PICTORIAL HISTORY OF ENGLAND, 


BEING A HISTORY OF THE PEOPLE AS WELL AS A HISTORY OF THE KINGDOM. 

Illustrated with many hundred Wood-cuts of Monumental Records 

Ornaments; Cathedrals, and other works of Architecture 
Persons ; and Remarkable Historical Scenes. 


To be completed in Four Volumes, each containing about Nine Hundred Pages. 
IV. 
In one volume royal octavo, illustrated with 689 Wood Engravings, 
THE PICTORIAL EDITION OF THE BOOK OF COMMON PRAYER. 
WITH NOTES AND AN INTRODUCTORY HISTORY OF THE LITURGY, 
By the Rev. H. Srespine, M.A, 


Price, bound in cloth, and letters d, ld. Is. 6d.—Calf, with 


; Coins; Civil and Military Costume ; Domestic Buildings, Furniture, and 
; Sports, and other Illustrations of Manners ; Mechanical Inventions ; Portraits of Eminest 


gilt edges, 2/.—Neat Morocco, or Russia, 2/. 2s.—Morocco or Russia elegant, 2I. 5s. 


In Three Volumes, royal octavo, uniform with the Prayer-book, illustrated with more than 800 Wood-cuts. 


_ Pitts PICTORIAL EDITION OF TILE HOLY BIBLE. 
WITH ORIGINAL NOTES, CHIEFLY EXPLANATORY OF THE ENGRAVINGS, 
And of such Passages connected with the History, Natural History, and Antiquities of the Sacred Scripture as require observation. 


3l.—Calf lettered, 34. 15s.— Morocco or Russia, 4/.10s.—Morocco or Russia elegant, 5/. 10s. 
THE QUARTO EDITION OF THE PICTORIAL BIBLE. 


Vols. I, 11, and 111, 1“ 2s. 6d. each. ‘To be completed in Four Vols. 


Geography, 
Price, bound in cloth and lettered, 
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